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10. Object Presentation 2

11. Object Presentation 3
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1. Description 2. Analysis W\edim

“Be 100% objective / Think of facts *Be 100% objective/ Think of facts
Art {color, line. rinci) Art (hal: sk
shape, texture, form, space, value) can you movement. pattern, repetition, proportion, etc)
find within this lece? ‘can you find within this piece? ' '
~What's the titleof the artwork? +How dothe Elementsof Artinteract with each
“Who'isthe artist? ther? Are thereinteresting visual effects e U.HHS a Ce
~When/where vras [t created? created?
“What media vias used? “What specic elements sand out in this '
S towit, ead, and
3. Interpretation wmlect
*Subjective / Requires thought on your part
-What is the artist trying tocommunicate?
What thoughtsor felings come upwhen you Tseapndiee bpotyorimpinay ead
seethis piece? comectwihmilssef esces.
*Abstract works quite frequently require us to
learn more about the context the work was [, e
created In fatisskfe and tme/place i history) { Sutiity ) i
\ / v

Inorder to better understand them.
~Express your opinion, but ALWAYSback it up
withevidence.

B=- o AHRERE S

> RRENE
[1] # + 44 4

F\f.—a/_\
meﬁ
£F L5

m]is

¢Skt

z:

PREEELEEL C FERARERE LT Y R LMLTHP WP
AP AEFEY AT EFIREMRR  BRLT I 2 A SRS
FERCATFTRERTIRAN(EFE & mE, 2008) -

%ﬁﬁ&fxﬁﬂﬁ
A S ﬁ¢;§ l%‘l‘

1‘1\14
o

B]ﬁ?%ﬂiﬁ?&&é%

[4] P e d

FAHPRFL LRI EGF LA HE- o

6. RZ FEFZ * % Teaching and Research Outcomes

(0))

ﬁ?!ﬁﬁﬁ" = %
BAREE Y > A AGARY o REFFR A R AP EE Y AR K
FHE - A e maniye A e 0 g R F AR LR
#Mﬁm"?%ﬂﬁ”lwwﬁé$wﬁ ﬁ%’?’ﬁ?iﬁﬂiEW%
1 fERE AR B o1 1T J0EF AT 'lﬁﬁvf—-r C 3% %8 > ¥ 2 (Career Paths:
Museum Management & Curatorship) % i & %44 > 515 4 7 ﬁzﬁ ,}Lﬂ%:? ? o
RGP i o BHID 2 0 ARSI R EE s R Y EEn 4 o T
B Ii-_f‘? 2 mﬁ ,ﬁh—ép }:Jvrr-'ﬂs. o
ﬂ’%4wx**ﬁ#%mmg%ﬁinom@wmx@%ﬁ,%%ﬁ
TR R AR fe R o R ETIARERY o FHEF L R F L
) f bk FEArL P PR > FiRE R 2 5{,,}:,,-,} o K
fr';li—,krﬂm# S QAR 4z;"f'r'l BT AffitmiFEr B A5 Ful iR
/#&mﬁ,{ﬁ’q/q\’fr’ ﬁl?‘? °
FLABHAMNOE AT E KT RBP|ATE SR LG (Ffom ¢ 'm_éisﬁ
RRES

)\ bl ‘v-‘-N 3 \?\\

\m&“ﬁ_(g‘rw
—%‘W

= Wa 14-\ T

o

Pt S Bodp 1 BE Iﬁaq’ﬁéﬁlm@i’T“?”%'ugﬂﬁ
PHEA R EEFANR PR P R E LBy B @tnwa 'w
Peng i 0% > RF7 NS FABFEFIES ST o St BHEHE L L B
PREEE B WwE BT B(VR) ~ 3 7 BL(AR))1 2 3D F|ErHje o i s
‘F“mgﬁrlf LERAR eI dM o B Pn5 > F e E IR D]
cx REBEPPOP S EILFA T TR B {oll% o EAR knF
Eh)ii P T OGRS AL A B 4 ur_@i SRTHRT hA AL o LR SR D
¥i8 o AP B FHART R B p o T S oARTT o
dA iR geng A LA - R o B PEHR TR A#H R 2 &
A FE B HEPTIEE S E IR R R R HAesg o & - 374 é_":i)»
e ‘%/%@’¢1E@§Jﬁi%ﬁ‘f viE R P E’—@a{ml’ ol g R ﬂgg.ﬂfr

M-
4%



2

Q) %2

KR 2 ARG o gt AR R B RS o & D
A 0 o R REF R - PR LR 30 R ~ BES
BN HiTh 2 WRHIFROP FREFFE DA BE R AANT
Fwen LW A SRR L6 R RELFGRSER
EGACI I AL el i-&ﬂ—%lwﬁ*‘frijyiﬁ,{ﬁ—ﬂlpm ;I';&p S
BAE R g Y 2k ’&rfﬁ‘%ak—yﬁ\éytﬂ—g ’:r_«/\ur,;q\—\ R
ﬂﬁ%*”ﬁﬁ§°ﬁ4’%ﬁ?%*m§“£% hoo] it i B
Wy ,,bﬁfal,g‘fal il S EE o ,T},%@; (Rl e T P N e B
T 8 4 R 1% H AR § ) R L
—FARHIRA PR o 2 W F T Y% B F R E 4 HREE
Ao GG OR O IR o HY R L F A AR BB BT
CEalde- TAE RAeA & o KA o HiE BB EE ?"“;k 'liﬁ'ﬁ'k”
B4 g RIeFR o TR EAHE R Iyl—lir" L £
‘“ﬁﬁﬁﬂ*¢W«%’ﬁ$£%4Mﬂﬁﬁsﬁ \$%ﬁﬁﬁ°#%
1%"‘#’?{"—’1”%4&'%% PR ER! T mi}:}lﬁv et &4 3R
ﬁﬁﬁﬁﬁ“%éa°wﬁwb VRS RRTREE S FAT
ll‘f?iﬁéﬁl—ﬁglé gﬁ&ﬂ:’/‘}gv@, 7§§33l5i’j\i€g§é‘fjaﬁfﬁﬂl
pWi}iI‘iﬂft’?% B 4 o Bilde o 3F Wnﬂfrrmg,ﬁﬁ—“gv‘h R BB B
Gk EFR R B AT UK BT Bl (Th RIomh I o B 4
FERFLAEF LA ERSIE SV I oY £ BL 1 BT
P2 A3 EFR T i Eaing R o B2 > BEFF OB gL - B
B Al @R TR FA MR REHRR P L AREAFET 4 ) n R
W & feic 4 o
AP TR GEFALE AR TR BHI(H 23k 0 2004) 0 B EF
ss-ﬂzgég-qw—r.,up%ﬁi 3 A BT o F g;l:,I_,a %—%’ﬂ’i—ﬁr'fo
ﬁﬁﬁ?Fm
» BHREEFETES
SHEAHE P T ETR N RSy 0 LB oS R @
p 75‘?‘%/2‘/7"‘)‘ ;«ﬁ.ﬁxﬁ"n\frﬂ %IFW
» -“gc:yilﬁ"
?’§4* AEHEL EEY AR R YEY P
r HFEMTHRB TRY
éﬁﬁi%é*~%;i’%ﬁﬁﬁ%%%ﬁww IS SN B & ¥
ol -
» O RSARBT LR
BRI 3 A HEF AR TR IR A o BB B R ok 2
Faeflr BT R GBI P B

i

<
—

mly B e
X
st

E‘E}
e
=

%

Sy

v
o Tk
ﬂt
Ry
%

wo 2ol e
a\
‘3‘\:
o
i)
/

diﬁ\gi

2

F’

- (dﬂ

B
7&

‘\r;l‘;}._wfﬂ
M“ “”

g

P BAFIEERLAN IR AREFT - RELF I FORe T LT
e
o

¥ TR R LR A G R E Rt p s P
W ? o RALARTBEL 442

O ¥ £ THFERIAMLT ¥ RS 50 FF 7 E T3k i
497 ;%’é,&ii'—’:’*;‘ 4.19 -

O pob s B THRERRALET UL EE HEFFHRE )]?e?ﬁ:
B 4?2 o ﬁ,&&liﬂ__,—,\ 4.30 -



O 4 73 M TRkl e R jRdel 1 B (7
ﬂﬁaﬁ? I$&§l%@;4mo

O WATHRETBHMELFIT IR EUEFEFE P T4
TREFI o RLARETIBEL 408

O At A THF TR HMAL TR R R ARERERT £ 1

SR X S VLN T s

R R RETEE L 408

B L AL

§E

2 %‘f

20 Tk s T2t

HALR e 31 4

I8N ERIAS H 57

5 [ 35 (B ER 122

A B35 (B R 12

- Seli=zh g0

Ao PURAIREIEE

&H B35 EER 12

=5 O BURFH R LS

TRL CHELA

FRETT R RTEREYRES] 2

SZENAT H S B SZBREE SERYRET] 2

B 22 A0S WA AR L LI BERY RRRE 2

50-

40- o
g0 = g’
& il =
H20- ' Hyp.

g [ ]

o- 0 = 0- —

FRIE F]ﬁ SR FEE %W . F-'. I T

aA (5135 BlER 12 22 75 1hs B (R 32 2 40 {o]
1 B PR AR EE S E 5= LIS SR Se R 221l B2
BREATTCH 2

FERBIE EERIERE

5 152 Bh YRIB B2 40 0] | 55 RE12S Bl ERAZE 2 & ol LUR FH R L=
LR S 52 1T E 1T == AR IR 80 2 &8

BIETTIMAIEEEEERYAET] 2

60- 40-
40-
40 Aw' 30
2 9 g
"E JEJZO §20
N ) . ) .
10-
- - 0 _
FFIE j R FHE %@ I AR JeREE
®= %ﬂéﬁﬁ@&ﬁﬁ%%

b PR E AT  F LT P AT UFRE T 2 B

O ¥ FWHAKIFHEEEL R
NN TR BT R R b AR A RS
AR PR RFRATRE T R DR SRS F Iy
Bt & i DR el e

O pfrimgijiar pFF* G AR
HALN FEIRPFEG R 2 7R **%ﬁo%ﬁm¥§ﬁﬁ
HARR I S FRL AR ek bl 2 2 Sub s R~
% i%.ﬁ‘*«}-l;,@nggﬁal F¥ 4o ki gi“’ B R R o gtk ’%ﬁi
MARZ PR EEYFY R EpRE 0 M RRE
L2 3% RS R i

O pfeihd g2ty ¥y

GEIAFAAFHEFEETS - LEAE il T o R
e EEN R E RN o Bt PR R hR TIFE 0 X

#1444 15 cofa

TR ATERLE

ARRFESNEY RS L FI AHGY B R
Wood d 6 A EERAEEE R L R A M
AR R AT o

%

g4



BT R 3 Bt EAiptda ivpox 0 4 A;—’b#ﬁ}g‘f&m o
6: é‘ii; a%‘f“ il Fa,%%.‘ﬁ#%%’g;\p'rﬁmv TR g R . R p 2

B HFL DG o

sz A EHARY - B TR e b aandEd A A 21§ #
AT s EERE SR T o BAT T - R

S3 ’F &Fiﬁ*“—lﬂ?lv BEFETES S AR f'i?z”ﬁ L r;"ﬂ P (T M iE

FEAFEEE

B4 BERT ET?,;]:\ LT Z BRI o

O &g = u
T F A 00 MR "fﬁ?gii s e R p F e R

Y ENIEREFL L YRR DR LERRY LY R

4 o

O HAEp FEKREZ .
FAFAPLPALN FHFF LSRG Y 0§ F AR
#iéﬁifﬂf?ﬁ‘lié’ﬁ;;;ai B G AN P A H R R b o
bk B R AT R R B p b R 2
Mt > FREEEFROEY F - TELAE o

O FirEHLERY:

PN DT R RS ARY A R L e - D S
FRBl s mE o @ ¥ - LB W R W {5 TR
VB R TSN T

B4k % BdeT o

SI3: ¥ 2 pbpcrE e g 5 - & o

S20: T A HARPF ®EH P B ok 31 T g N g (o
S17: = iz (%37 © (S17)

S18: # jiFL 2B Tﬁﬁ.ﬂ?ﬁ%&l'ﬂ MRS - 8o

#3324 & Recommendations and Reflections
AR E T A e L R 2 Rl E e

’I—;!,;, s 1R R AL &-;_Iimlg * oo F E Fﬁgf’\ﬁ ;}71%4;:: %% y 3\ lrai?mm & ’33@:
m§ 4% B IR B hE AR T AR N S8 o AR A 0 d SN fod= ]

BRI E PN B A S EE R L fé’ﬁ,{im‘ﬂ"\ B ﬁl? Ve B oA KRR
TiE- R /oo
'fqz B </ SN gl
H

oo FALmBRNGROBML Talfgrobit
P lefo@® 252 > ipdp !

!"ﬂﬁﬁ Ao LAY p X E Rk

fL—r‘\*f-’Ifg,{h‘ SE s A IRA R 4 L K 374 s WP AR S g
frogfat EFiE- Hiesp o bt Aimz\,ﬁ§4h’L mie b Y ARETL 0 AR
;‘\xfﬂig—{},ﬁﬁ/uﬁgrﬁg%fﬂ |7 BN R o

B SPTRIRALE L L R Y o G RRL B A0 T AR I8 E G
f”JIFF ATREHE 0 e 53l l[a;V—Ajmﬁzﬁ’éﬁ- ﬁi&’f‘?i% PR E 7 TR B4 hp Za @
Benfg 2 oo

GREEMAE B4 Aige A AR E O e B oy ¥ e 2 AR
%ﬁﬂﬁﬁiiiﬁﬁéﬁf FLEANRFGFLAE > B AR

LR~ gt -

10



z. 23> /f’e References

#e 40

Alagozlu, N. (2007). Critical thinking and voice in EFL writing. Asian EFL Journal, 9(3), 118—136.

Barkaoui, K. (2016). What and when second-language learners revise when responding to timed
writing tasks on the computer: The roles of task type, second language proficiency, and
keyboarding skills. The Modern Language Journal, 100(1), 320-340.

Branch, R. M. (2009). Instructional design: The ADDIE approach (Vol. 722). Springer Science &
Business Media.

Condon, W., &Kelly-Riley, D. (2004). Assessing and teaching what we value: The relationship
between college-level writing and critical thinking abilities. Assessing Writing, 9(1), 56-75.

Deane, P., Odendahl, N., Quinlan, T., Fowles, M., Welsh, C., &Bivens-Tatum, J. (2008). Cognitive
models of writing: Writing proficiency as a complex integrated skill. ETS Research Report
Series, 2008(2), 1-36.

Faigley, L., &Witte, S. (1981). Analyzing revision. College Composition and Communication, 32(4),
400-414.

Garrison, D. R., &Kanuka, H. (2004). Blended learning: Uncovering its transformative potential in
higher education. The Internet and Higher Education, 7(2), 95-105.

Gaughan, J. E. (2014). The flipped classroom in world history. The History Teacher, 47(2), 221-244.

Jennings, Gayle, &Weiler, B. (2006). Mediating meaning: Perspectives on brokering quality tourist
experiences. In G.Jennings &N. P.Nickerson (Eds.), Quality tourism experience (pp. 57-78).
Routledge.

Lee, L.-S., Lai, C.-C., Pan, Y.-J., Liang, Y.-H., &Wang, M.-T. (2017). A Construction of Global
Literacy Indicators for Undergraduates. Journal of Educational Practice and Research, 30(1),
1-32.

Lo, Y.-F. (2010). Implementing reflective portfolios for promoting autonomous learning among EFL
college students in Taiwan. Language Teaching Research, 14(1), 77-95.

Muruganantham, G. (2015). Developing of E-content package by using ADDIE model. International
Journal of Applied Research, 1(3), 52-54.

Ong, C.-E., Ryan, C., &MclIntosh, A. (2014). Power-knowledge and tour-guide training: Capitalistic
domination, utopian visions and the creation and negotiation of UNESCO’s Homo Turismos in
Macao. Annals of Tourism Research, 48, 221-234.

Palinscar, A. S., &Brown, A. L. (1984). Reciprocal teaching of comprehension-fostering and
comprehension-monitoring activities. Cognition and Instruction, 1(2), 117-175.

Piolat, A. (1997). Writers’ assessment and evaluation of their texts. In C.Clapham &D.Corson (Eds.),
Encyclopaedia of language and education (Vol. 7, pp. 189—198). Kluwer.

Prachanant, N. (2012). Needs analysis on English language use in tourism industry. Procedia-Social
and Behavioral Sciences, 66, 117-125.

Scardamalia, M., &Bereiter, C. (1987). Knowledge telling and knowledge transforming in written
composition. Advances in Applied Psycholinguistics, 2, 142—-175.

Williams, C. (2002). Learning on-line: A review of recent literature in a rapidly expanding field.
Journal of Further and Higher Education, 26(3), 263-272.

Woolfolk, A. E. (1993). Educational Psychology. Allyn & Bacon.

P3P

LR RBRH (2003) o F [ BEY RREEIFDRF2F T (LFPHEKT) 0 36(4) >
3-T-

EEA(2020F 237 17P )o i g i k1l 22 A PR B R ALPF 3 "4 < (BBC News )
https://www. bbc. com/zhongwen/trad/world-51869081

FRIE] (1996) - 24l SRR F R DL & - (KEPHEHEH) - 26-3-12-

HAE (2017) o P Z R BREECERT o (KTFL ) > 289°41-54-

THE (2020) ~BFERTARETREFEF IR E TR FLREFEL B (B

11



FAEFFI) - 34(4) 0 81-95-
B ook (2004) o R i LS ETHH OB ) B U o (KT AT 0 127
55 - 62 o
Ha o s (2021) o B0 GERT BB RSN ORI E 2 ml 2 R g
¥ oFokfemd Su Bk A Y o (KT B pEe ) 01260 1-19¢
ey iE (1997) - 24l &Ry PR EE L o (HAKTFAL ET) »5-121-139 -
el (2013) - @k at s 4 BE TG G el o (3 BEF) 0 6021-36-
SO R (2021) @ AT MR E YR Bk v A B R S AR BB e (R )
93 14-19
BEH MET (2008) o B4R FRE 2 KT KEERE I RSk 2 H REE
He (FHEF) - 12(2) 4T 69 ¢
S35 (2017) ~ #F k822 o HETEHRFAY o (s A 2 ALEHHF) 170 27-87-
835 (2020) c A F A HRr L EFFRL A (3L A v ALgFIR) 0230150

at o

X
2
X
2

12



it it Appendix

English class final presentation %

The Ceramics ™ |

you don't lnour

of Architecture Art

Art,Society
& Me

4P A FTRI R

About the Museum

The Museum of Oriental
Ceramics , Osaka

About the Museum

WHO WHERE

Sumitomo Group,
Osaka government P

Osaka, Japan

WHAT i
Sumitomo G
Chinese, Korean, | ropr
& donate the ceramics to
Bl iaiese Osaka government
ceramics WHEN ¢
November, 1982
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» Description

Exhibit

w24.3cm

—

green
yellow

White

natural flow

Exhibit ~ * Analysis

handmade

flgwstechnique
(not the same) \

big flower

o Medium: ceramics
+ Process: fired

relief technique

Member-onfy stary

21 sentences that will make you
mentally stronger than 98% of

‘ Alex Mathers @ - Follow
2minead - Janl

ARaaTERIInL

B i Carce

My Voices on Medium

A

MOSTRECENT v/

' Ting Ling Hsu
essthana minuteago

I reallylive this serfence.

Noane s the povertodcrease o selfawrth ng Ung Hsu
becauseseltuertisjstande.
Dion'tbecorne what others ses you as, justlove yoursadf ey

and love the people youlave: Doing so will make you

Reply e
‘The Ceramics you don't know ﬂ
Mae fom G

Very siraight farward article. To the point. Hand to apply

happy every da =)

butill e effctve i apalied Heeds practie. Masttrain
onels mind tathese prnciples,

# Reply

TogLing sy

£ NRPAHET LA 3
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