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Educational Objectives:

(1) Cultivate talents in performing arts with the ability to discuss and critique issues
across disciplines, fields, and cultures.

(2) Train professionals in performing arts capable of interdisciplinary research and
teaching.

(3) Foster talents in curating interdisciplinary performing arts exhibitions.

(4) Facilitate dialogues and collaboration in interdisciplinary performing arts.

(b) Integrate theories and practical applications of interdisciplinary performing arts.
(6) Provide a learning environment which encourages artistic aesthetics, cultural
critique, and social practices from an interdisciplinary perspective.
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Core Professional Competencies:

(1) Ability in innovation and critique in performing arts.

(2) Cross—cultural awareness in performing arts.

(3) Application of interdisciplinary research methods.

(4) Ability to conduct research with objectivity and originality.

(5) Ability to conduct research by integrating artistic appreciation and critical theories.
(6) Appreciation of domestic and international trends in performing arts.
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Years of enrollment: 3-7 years

Credit requirement for graduation: 36

Degree conferred: Ph.D.
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Foreign Language Proficiency Examination

Before applying for the degree examination, students must meet one of the following
conditions:

(1) Attain at least intermediate to advanced level in the General English Proficiency
Test (GEPT) or an equivalent foreign language proficiency certificate (valid within two
years).

(2) Complete the Graduate English Special Program courses offered by the university, with
a score of at least 75 (not counted as graduation credits).

(3) Study abroad at an academic or educational institution for a continuous period of at
least six months (excluding Chinese-taught programs) and provide supporting documents.
(4) Present at least two papers at international conferences or publish at least two
articles in scholarly journals in a foreign language. In either condition, papers must be
accepted by review panel.
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Other Graduation Requirements:

(1) For Doctoral Degree Attainment, students must first pass the following exams:
Doctoral candidacy examination

Dissertation proposal examination

Dissertation oral defense

(2) Before applying for the doctoral candidacy examination: completion of all required
credits, including credits requested for the current semester, excluding thesis credits.
(3) Before applying for dissertation oral defense: completion of the Evaluation of
Doctoral Research Achievements acknowledged by the Graduate Institute of
Transdisciplinary Performing Arts.

(4) Before applying for the dissertation oral defense: students must have at least one
paper presentation at a conference organized by the Graduate Institute of
Transdisciplinary Performing Arts.

(5) Before applying for the dissertation oral defense: stud
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#iE8 [TPA9IS [ A3 %2 % 3133 B. & 3LF § AT
Seminar on World Music
#E g [TPASTH | B HHE 48 3[3]3 B. % 3547 1 At
Seminar on Folklore and
Acrobatics
#5112  [TPAS09 (R iwx:t 2% 3133 B. & 27§ kAT
Theories of Design of
Performance
#iE [TPAB2D R &% LR 3(3|3 C. i3 5 £1AT3AT
Multimedia Application of
Performing Arts
#5112  [TPA821 o B E £ 3TAES| 3 3 | 3 C. B532 Rl ATEAT
=
Research on Crossover and
Innovative Tendency of
#iEB [TPART9 | wsimss s =4 (3(3]3 C. i5 3 £l AThAT
Integrated Marketing of
Performing Arts
#igi2 [TPASTT |73 ®ez it 3133 B. & 27§ kAT
Popular Music and Culture
#iE [TPA829 |§ #¢ ¥ 313|3 B. % LA § A
Historiography of Music
#iEB  [TPAOT % Aavp & 4L 3133 B. & L7 3 kAT
Seminar on Contemporary
Theatre
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#iE [TPA8DY [~ i HE-& 4T 313]|3 C. B5 38 fIATHAT
Seminar on Intercultural
Dance

#iEB [TPASI9 [ i wsmbl~wm~[3[3]3 C. B538 £ ATHRAT
Py
Research on Composing,
Performing and Playing of

#iE [TPASYT (L4 #EBERE &7 (333 C. B33 RIATHAT
Research on Crossover
Performance of Dance

£#E i3 [TPA84l TR RENER~y (333 C. B3 I ATHRAZ
Research on Crossover
Performance of

#iE8 [TPA9D3 |(H il &% 3133 C. B3 1 ATeAR
Seminar on Theatreical
Performance

#iE [TPA927T [FEe> MK 540 3133 B. & ALF T AR
Seminar on Cultural Theories
of Dance

#iE8 [TPA923 |[Hu-32 ¥ 3133 B. & ALF7 § PAE
Aesthetics of Dance

#iE  [TPA%D]  |pIFEHE R 3|13|3 B. & ALF T AR
Theatrical Theories and
Application

#E3 [TPARYT |j3%ELIRES4 [3]3]3 C. B3 £ 3725 AT.
Seminar on Creative Studies
for Theater Screenwriter and

P& [IPASD) B Abos v 2@ |33 |3 C. 95 1 13T aAs
Digital Dance and Cultural
Interpretation

#E  [TPAOD9  [gke § % 2 %7 313]|3 B. & HAT 7 AT
Seminar on Chinese Drama
Music

#iE  [TPASST [sk o iFie ¢ & 2% 3[13]3 B. & {F7 3 A
Seminar on the History of the
Evolution of Xiqu/Chinese
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£ E 2 [TPA88H < FF A 313 3 D. Jb = F7 § AT
Master Symposium

#iE [TPAYD |2 A~ 4782 &3> 2 3|3 3 B. % 3LF § AT
Textual Analysis and Acting
Method

#iEig [TPAB93 (" FHEAFEL R4 |33 3 B. & 4LF7 1 AT
Seminar on the Development
History of Folklore and

#Ei  [TPARO3 |#igwHire & 3[3 3 B. & 3LA7 § PRAT
Historiography of Performing
Arts

#:E2 [TPAS0] | iwHiri: 8 33 3 B. & ALF7 § A
Aesthetics of Performing Arts

#iEi [TPAS23 (R m& il A ¥5>(3]3 3 C. B3 I ATHRAZ
it FT R
Creative Industry and Cultural
Policy of Performing Arts

#iE [TPAYOT | 215 3|3 3 B. & 3FT § AT
Aesthetics of Music

#iE 2 [TPA83l |§ #: =% %% 3|3 3 B. % 3LF § AT
Seminar on Music Criticism

#i5 [TPAS33 |§ #33& 4 3|3 3 B. & ALF7 § PAE
Seminar on Music Theatre

#iE [TPAS3Y | ZRF BT~ (3|3 3 C. 538 A1 AT A
Research on
Transdisciplinary Creations of

TE0 [IPABOT (A g (3|3 |3 CE# FIFTaiL

1

Research on Cultural
Dramaturgy of Taiwanese

#iE [TPA2] |k 2277 3|3 3 C. B3 I ATHRAZ
Research on Crossover
Music
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#E  [TPAYG] | haipea T 313 3 C. B3 1 ATeAR
Research on Crossover
Theatre

#iEi2 [TPASIT [BERZoHFE4 (3|3 3 C. B538 £ ATHRAT
Seminar on Transdisciplinary
Planning and Executing

#iE13 [TPASID [ & jislic L & 313 3 C. B3 A1 ATeAR
Digital Integration of
Transdisciplinary Arts

#:E13 [TPA845 [Hise ¥ 3|3 3 B. & RLF T AR
Historiography of Dance

#iE i [TPA92S  |Hieat € 5 3|3 3 B. & ALF7 § A
Sociology of Dance

5  [TPAB49  [H iy 3 & 4L 3|3 3 B. & ALF T AR
Seminar on Dance Theatre

#iE3 [TPA929 |[HieF4ik &4 3|3 3 B. & ALF7 § PAE
Seminar on Field of
Choreology

#iE1  [TPASGS [pl&r#ikisE ity (3] 3 3 C. B3 I ATHRAZ
Research on
Transdisciplinary Creations of

EER [TPASIL  [vd 2T § P i 93| 3 3 C. B33 A1 AT
B 4R ALF §
Xiqu/Chinese Opera and Film:
Studies on Key Issues in the

BE 0 [IPAOA5 (R B EIE B 510 § AL
Historiography of Drama

#iE  [TPAS6]  [BVjpl =% & 48 3|3 3 B. & ALF7 T AR
Seminar on Dramatic Criticism

#iE [TPASOT [Ra#k= 4 %2833 3 B. % 1257 § AT
Seminar on Cultural Ecology
of Performing Arts
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#:E12 [TPA90L |& w £ iris% & 41 3|3 3 B. & ALF7 T AR
Seminar on Tendency of
Performing Arts

#iEiz [TPAY09 |§ &4t e & 3|3 3 B. & ALF T AR
Sociology of Music

#iE [TPA83L |§F #ix&#85x%:27 7733 3 B. & ALF7 T AR
Research on New Performing
Forms of Music

EZB [IPAI3 |25 GF &4 33 3 B & ALF 7 kAT
Seminar on Fields of
Musicology

#iE  [TPAS63 [ 73 B4 3|3 3 B. & ALF7 § A
Seminar on Canonical Plays

B % [IPASA3 |B~ 3 2 &4 33 3 C. B # AIAT oiL
Seminar on Intercultural Music

#iE [TPAB2T |is> & @iy 3]3 3 C. 55 A1 37T
Research on Interculture and
Communication

B %3 [IPAST3 |B= “fed B4 33 3 W=
Seminar on Intercultural
Xiqu/Chinese Opera

#iE [TPASTI |3~ i ghpl & 4L 313 3 C. B3 1 ATeAR
Seminar on Intercultural
Theatre

EiEB [TPAYM] [ h H#Rem g 3|3 3 C. B3 I ATHRAZ
Research on Crossover
Dance

#iEi [TPASI3 |53 & k8 33 3 W)
Flipped Learning of
Transdisciplinary Arts

#iEi2 [TPABR3 [IB#1 P 3|3 3 D. = F § dkAe
Transdisciplinary Performing
Arts Workshop
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#E i [TPASD3  [EcHjpl & 32 3|3 3 B. & ATF 3 AL
Seminar on Musicals

#EE [TPABGY | #pFEhBimay |33 3 C. B8 flAT AT
Research on Crossover
Performance of Theatre in

F% 0 [IPASSH |BICh B BE A AT |33 3 C. 8 L3 oRiL
Research on
Transdisciplinary Creations of

EE B [IPA030 |[Fioh B Eiflg |33 3 C. 15 A3 o AL
Research on
Transdisciplinary Creations of

E% 3 [IPAOAT |ik# ¢ & 33 3 B & AL 3 At
Xiqu/Chinese Opera
Historiography

#iE  [TPAY43  [Bhpl % 5 3|3 3 B. & ATF7 I AT
Dramatic Aesthetics

EE  [TPABYS  |Ehpl e 7 % 42 3|3 3 B. & 32F7 1 AL
Seminar on Dramaturgy

B & [IPAJ3] |& 7 BicE A 313 3 B % AP § AT
Seminar on World Dance

#iE  |TPAY3T  [X EH S5 3 3|3 3 B. & ATF 3 AL
Seminar on Ethnic Dance

B % [IPAJ33 |F 5 &AL 33 3 B &1L § AT
Seminar on Ballet

#:5 2  [TPASOD  |# im & ira B LA 33 3 B. & 457 1 AL
Theories of Interpretation of
Performing Arts

i [TPAYIl  |§ ®=2 R4 3|3 3 B. & 4TF7 T AT
Seminar on Cultural Theories
of Music
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Research on
Transdisciplinary Creations of

#iE12 [TPA93L [RAHRE fE 3|3 3 B. & 307 7 AT
Seminar on Contemporary
Dance

#iE2 [TPABET |4 AR\ BEFTHFT (3] 3 3 C. B3 13T
Research on
Transdisciplinary Creations of

FE B [IPASll |[BE =L g 313 3 TS
Seminar on Transdisciplinary
Disciplines

#:E12 [TPAS8] [&E#%hi 3|3 3 D. B2 A 3 BRAT
Transdisciplinary Performing
Arts Forum

#iEB [TPASD]  [Hjl%ki|> 2@ [3]3 3 B. & F7 7 AT
Ballet Creation Methods and
Prodution

#iE8  [TPA84T |Huei=h i i 313 3 B. & ALF7 § PAE
Seminar on Dance Criticism

#iE [TPAS3T |z 3 27 7% 3|3 3 B. & F7 7 AT
Research on Independent
Music

#iE 2 [TPASRY [fkd ~ i* ¥ & 47 313 3 B. & ALF7 § PAE
Seminar on the Culturology of
Xiqu/Chinese Opera

#iE 2 [TPA949  [gkd 1235 E %7 3|3 3 B. % 3LF § AT
Seminar on Theories of
Xiqu/Chinese Opera
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