b ST
1135 # & p BFAELFIEsd 4 WA 7 97§ P 8 4 4

- ‘?i';ﬂ%—r‘

(- ) Bl A FEMNLEEEP 2 9% 35 - T R* 203 o

(Z) B 2 FHEMBAE B MIRHEFT - 2 24 fﬂk’/i/'ﬁ’r?é 4 o
(g)Wﬂaﬁﬁwﬁé‘vﬂ‘Avéﬁﬂm’w HEFEZ > T a2 pldFm >0 3 T8I
Educational Objectives:

(1) Cultivate students to obtain the ability to engage in discourse, critique, and
practical application in various professional fields of performing arts.

(2) Strengthen the ability to apply interdisciplinary and intercultural theories in
research and creation.

(3) Appreciate performing arts from social, cultural, and aesthetic perspectives, and then
culminate in the application in creative industries.
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Core Professional Competencies:

(1) Ability to apply interdisciplinary and intercultural theories in research and creation.
(2) Theories of performing arts, historiography of performing arts, performing arts
criticism.

(3) Creative thinking in performing arts.

(4) Application of performing arts.

(5) Cultural competency through performing arts.
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Years of enrollment: 2-4 years

Credit requirement for graduation: 36
Degree conferred: M. A.

B AREE
A AR 3 57w gr mp
* A R TTAE R 9 e
3 A FLrTAe (RS STIE 3 [FUEER-PRITHAL S IS B AL
NP 1 3712 1 B. % 27" 5 kit : 08 A
Ho e AL FIgAE FREE 18 P b 6;‘%%
D. oz # 7 #kAe 0 0~35 4
H oA e FALFIAE A 6 |[RAEH

8-1 BERHE - 113/07/11 10:56:41



I IRal I oF W 4
1138 & B p FAALFIEE 2 FE ML T4 0 F 4 4

T~ YRR T
P e e o FE AT AE-
(=) JTFTE’" RERY SRR (F) NP A RBAFHROGEP (BEPN G )
(Z) BY *ARBXRZ T FEFEF ) RM6E L > 252704 () M (35 2~2E58 L)
(i)*@*%ﬁ*ﬁs%%@@ﬁﬁéi%””*(ﬂéﬁ%%*>’¥ﬁ%ﬁméﬁi
(2) AR ERHY EFL VLG AP REFH G S E DA TS - % o
Foreign Language Proficiency Examination
Before applying for the degree examination, students must meet one of the following
conditions:
(1) Achieve at least intermediate level in the General English Proficiency Test (GEPT) or
an equivalent foreign language proficiency certificate (valid within two years).
(2) Complete the Graduate English Special Program courses offered by the university, with
a score of at least 70 (not counted as graduation credits).
(3) Study abroad at an academic or educational institution for a continuous period of at
least three months (excluding Chinese-taught programs) and provide supporting documents.
(4) Present at least one paper at international conferences or publish at least one
article in scholarly journals in a foreign language. In either condition, papers must be
accepted by review panel.
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Other Graduation Requirements:

(1) For Master’ s Degree Attainment:

1. Pass the thesis proposal examination.

2. Pass the thesis examination.

(2) Completion of the Learning Passport requirement before applying for the thesis
examination.

(3) Completion of all required credits, including credits requested for the current
semester, excluding thesis credits, before applying for the thesis examination.

(4) Before applying for the degree thesis examination, present at least one paper at a
conference organized by the Graduate Institute of Transdisciplinary Performing Arts.
(5) Before applying for the degree thesis examination, students must have participated
and assisted in organizing at least one conference organized by the Graduate Institute of
Transdisciplinary Performing Arts, and obtained written acknowledgement from the
conference organizing committee.

(6) For more information, please refer to the most updated student handbook.
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