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Interdisciplinary Research in Performing
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Strategy and Marketing of Art
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Seminar on Baroque String Music
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Seminar on Baroque Wind Music
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Interpretation and Performance of
Baroque Vocal Literature
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Study of Ancient Instruments
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Seminar on Contemporary Music
MEYR  RIATENREF(-) 2 2 2
()
FRER R EAE 22 2
Electronic Music Composition
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Opera Seminar
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Individual Study(l)
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Piano Accompanying Collaborative

Performing
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Hlstory of 20th Century Music

TR RS Sy 2 2 2
Seminar on Classic String Music
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Seminar on Classic Wind Music
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The Classical Music History
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Interpretation and Performance of Classic
Vocal Literature
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Analysis of Contemporary Music
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Advanced Electronic Music Composition
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History of Opera
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Individual Study(ll)
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Performance and Interpretation of Piano

Literature
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Barogue Music
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Performance Practice for Percussion

Instruments
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Multi-media Music
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Schenkerian Analysis
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Chamber Music Il
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Conducting and Literature (1)

Seminar on Romantic String Music
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Seminar on Romantic Wind Music
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Romantic Music
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Interpretation and Performance of
Romantic Vocal Literature
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Performance Interpretation of
Contemporary Piano Literature
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Advanced Score Reading
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Tonal Music Analysis
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Conducting and Literature (II)
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Individual Study(IV)
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Fugue
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Seminar on Percussion




