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#eig [TPAY0] (i & igEgesm g 22|33 |3 A 7o Az
Research Methodologies of
Transdisciplinary Performing
# iz [TPAI03 [ & 7 £ 924 313 3 A, 7% PRAR
Theories of Transdisciplinary
Performing Arts
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#iEE [TPA9IS [ A3 %2 % 3133 B. & 3LF § AT
Seminar on World Music
#iE 8 [TPARTH | ipH &% 4E 3133 B. & 3T#7 1 AT
Seminar on Folklore and
Acrobatics
#5112  [TPAS09 (R iwx:t 2% 3133 B. & 27§ kAT
Theories of Design of
Performance
#iE [TPAB2D R &% LR 313]|3 C. i5 3 £l AT3hAT
Multimedia Application of
Performing Arts
FE© [PABT |ZWEMBEEL 83|39 C. 05 2 )3 oAt
Integrated Marketing of
Performing Arts
#iE [TPA829 | #¢ ¥ 313]|3 B. % LA § A
Historiography of Music
5B [TPAOT % Aavp & 4L 3133 B. & 27§ kAT
Seminar on Contemporary
Theatre
#iE [TPA8DY [~ i HEs& 4T 313]|3 C. i5 3 £l AT3hAT
Seminar on Intercultural
Dance
#iE (TPASI9 [ i wdumgl ~m (333 C. 553 A1 AT
P T
Research on Composing,
Performing and Playing of

R-2 SIS HEY ¢ 112/06/19 10:52:21



EARE I o VL 4
1128 &5 p B LrTpsn 4

L TR s b R

EETFERT

] [ el [ aes #p FI Es | 5% | 23 | 5% || BH W
B S B 28E 9o i e i ey e I E R

#iE [TPASLT |2 4HBEBhEm/~ 7 [(3(3|3 C. B3 A1 AT AR
Research on Crossover
Performance of Dance

Bi% 3 [IPASAl | A= Wisrh Eairy 3|33 C. B # AIAT aeiL
Research on Crossover
Performance of

#iE [TPABTT |H oy 29 313]|3 B. & 3FT T AT
Stage Photography

#iE12 [TPA9G3  [H 474 &% 3133 C. B538 £ AT AT
Seminar on Theatreical
Performance

#iE8 [TPAI2T |[HEe %K 5 4R 3133 B. & ALF7 § A
Seminar on Cultural Theories
of Dance

#:E [TPA923 [Hiei ¥ 3133 B. & ALF T AR
Aesthetics of Dance

#iE  [TPA91 | ETHE R 313|3 B. & 3FT § AT
Theatrical Theories and
Application

#iE 2 [TPA9D9  [fkd 5 2 % 37 3133 B. & ALF T AR
Seminar on Chinese Drama
Music

F &3 [IPABST |i%d WiE &AL 3133 B & 405 § RAL
Seminar on the History of the
Evolution of Xiqu/Chinese

#iE12 [TPA88L  |* fw L 33 D. fb ATy AR
Master Symposium

£ iE3  [TPA9SS T AL ITERF 3|3 B. & 3FT T AT
Textual Analysis and Acting
Method

#iEi [TPAS93 ([AHEAFELEH |33 B. & 3257  PRAE
Seminar on the Development
History of Folklore and
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#iE  [TPAB03 [&igw#jcd & 33 3 B. % 3L I Az
Historiography of Performing
Arts

# g2 [TPA8OL FAT Y S 3|3 3 B. & ALF T AR
Aesthetics of Performing Arts

#iE 2 [TPA823 z\ AEMNAILAFS 313 3 C. B3 A1 ATeAR
fLFT 3
Creative Industry and Cultural
Policy of Performing Arts

#iEig [TPAS2] [ w4 s £]7748% | 3 [ 3 3 C. 53 plATHRAT
lﬂ’”
Research on Crossover and
Innovative Tendency of

#iFg [TPAIIT [niFf e 3|3 3 B. & ALF7 § A
Popular Music and Culture

#igiz [TPAIOT [ %:%% 3|3 3 B. & ALF T AR
Aesthetics of Music

#iE8  [TPA83l |§ #:=%h i % 3|3 3 B. & ALF7 § PAE
Seminar on Music Criticism

#iE [TPAS33 |5 &3 & % 3|3 3 B. % 3LF § AT
Seminar on Music Theatre

EE 3 [IPAS3Y |3 R BBE ikl g |3 3 3 C. 555 B3 AL
Research on
Transdisciplinary Creations of

#iE [TPA92] |k #2277 3|3 3 C. B3 I ATHRAZ
Research on Crossover
Music

#E 2 [TPAISL [ A BV pIF 31 33 3 W
Research on Crossover
Theatre

#igi2 (TPASIT [BERZoHFE4 (33 3 C. B3 I ATHRAZ
Seminar on Transdisciplinary
Planning and Executing
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#iE13 [TPASID [ & jislic L & 3|3 3 C. B3 1 ATeAR
Digital Integration of
Transdisciplinary Arts

#:E13 [TPA845 [Hie ¥ 3|3 3 B. & ALF T AR
Historiography of Dance

#iE g [TPA92S  |Hieat € 5 3|3 3 B. & ALF7 T AR
Sociology of Dance

5 3 [TPAB49  [Huvp 3 & 4L 3|3 3 B. % 3LF § AT
Seminar on Dance Theatre

#iE8 [TPA929 |HiF4ik &4 3|3 3 B. & ALF7 § A
Seminar on Field of
Choreology

#iE1 [TPASGS [p&#ikisE ity (3] 3 3 C. B3 I ATHRAZ
Research on
Transdisciplinary Creations of

#iE 2 [TPA8II f’v vETRIREGL D3] 3 3 C. B3 1 ATeAR

Jﬁjﬁ £

Xiqu/Chinese Opera and Film:
Studies on Key Issues in the

TZ o [IPA0S I 3(3] |3 B % ATF 5 L
Historiography of Drama

#iE  [TPASG]  [BVjpl =% & 48 3|3 3 B. % 3L I A
Seminar on Dramatic Criticism

#iEg [TPASOT [ imdsr> 2 L E3E(3]3 3 B. & 3LA7 § PRAT
Seminar on Cultural Ecology
of Performing Arts

#iE B [TPAI0L & ix £ i4e$ & 48 3|3 3 B. % 3L I Az
Seminar on Tendency of
Performing Arts

#iEiz [TPAY09 |§ #Abe & 3|3 3 B. % 3LF § AT
Sociology of Music
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#iE [TPA83L |§ #ix&#85x%:27 7733 3 B. & ALF7 T AR
Research on New Performing
Forms of Music

BE B [IPAI3 R 25 4%@ &4 33 3 DEXTTEEE=T
Seminar on Fields of
Musicology

#iE  [TPAS63 |G 73 B4 3|3 3 B. & ALF7 T AR
Seminar on Canonical Plays

B % [IPASA3 |B~ 3 2 &4 33 3 C. B # AIAT aeAL
Seminar on Intercultural Music

#iE [TPAS2T [~ it2 @iy 313 3 C. B3 1 ATeAR
Research on Interculture and
Communication

#iE2 [TPAT3 [ i“ ke &4 3|3 3 C. B3 I ATHRAZ
Seminar on Intercultural
Xiqu/Chinese Opera

#iE [TPASTI i3 i ghpl & 4L 313 3 C. B3 1 ATeAR
Seminar on Intercultural
Theatre

BB [TPAYM] [ h H#Rem g 3|3 3 C. B3 I ATHRAZ
Research on Crossover
Dance

# £z [TPAS13 | i K5 3|3 3 C. B3 1 ATeAR
Flipped Learning of
Transdisciplinary Arts

#iEi2 [TPABR3 [IB#1 P 3|3 3 D. = F § dkAe
Transdisciplinary Performing
Arts Workshop

#i5  [TPA8D3  |[Ei#jpl & 2L 3|3 3 B. & ALF7 T AR
Seminar on Musicals

FED [IPAS) |LAjBBT EwmiL |33 3 C. 532 AIRT e
Research on Crossover
Performance of Theatre in
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#E3 [IPASSL [HICHBERITAAT (3] 3 3 W
Research on
Transdisciplinary Creations of

T &3 [IPAD3)  |[ricd feis 1 ir L33 3 C. B33 AIATHAL
Research on
Transdisciplinary Creations of

E% 3 [IPAOAT |ik# ¢ & 33 3 =
Xiqu/Chinese Opera
Historiography

#iE  [TPAY43  |Bhpl % 5 3|3 3 B. & 4TF7 T AT
Dramatic Aesthetics

EE  [TPABYS RNyl 17 % 42 3|3 3 B. & 3057 1 AL
Seminar on Dramaturgy

¥ [TPA93l [ A Heed 4L 3|3 3 B. & 3147 7 AT
Seminar on World Dance

#iE  |TPAY3T  [X EH S5 3 3|3 3 B. & ATF 3 AL
Seminar on Ethnic Dance

B &1 [IPAJ33 |v & &4 33 3 B. % ALA= 7, AL
Seminar on Ballet

#E i [TPASOS | &Lk 3|3 3 B. & 4F7 3 A
Theories of Interpretation of
Performing Arts

#iE [TPAI] | ®2 2R %40 3|3 3 B. % 1257 § AT
Seminar on Cultural Theories
of Music

#iE [TPAO19 |5 #8713 3 3 Ty
Research on
Transdisciplinary Creations of

& [IPAO35 L/ Aok AL 3[3 3 B 5 ATF At
Seminar on Contemporary
Dance
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#E [TPASGT |% “avd BEFTHAT (3] 3 3 C. B3 I ATHRAR
Research on
Transdisciplinary Creations of

BE© [IPASIl |BERLF g 313 3 TS
Seminar on Transdisciplinary
Disciplines

#iE1  [TPASS]  [BH£#%iE 3[3 3 D. b= £ § AR
Transdisciplinary Performing
Arts Forum

#iEB [TPASD]  [Fjl%ki| > 22 @i [3]3 3 B. & LF7 7 AT
Ballet Creation Methods and
Prodution

#iE8  [TPA84T |Heei=h i i 313 3 B. & ALF7 § A
Seminar on Dance Criticism

#iE [TPAS3T |3 27 7% 3|3 3 B. % 3LF § AT
Research on Independent
Music

F %3 |IPASSY | * " E &L 3] 3 3 B % A0 § L
Seminar on the Culturology of
Xiqu/Chinese Opera

#iE2  (TPA949 [k 235 % 37 3|3 3 B. % 3LF § AT
Seminar on Theories of
Xiqu/Chinese Opera

R-8 SIS HEY ¢ 112/06/19 10:52:21



