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NU501 [P 2Bk mic |2]2]2
Research Methods and
Thesis Writing
CMUB1T (e B d st (2] 2 2
Field work and Transcription
CMU601 T 2|2 2
Seminar on Chinese Music
HALA 0 glel 2 [ B2 | 22 | 22 |# gl 3L
B YT b | ?TH%@
_ = = _t 7
CMUB9T1 |2 ¢ & #F % 21212122
Bei Quan Music Repertoire
CMUBST  |= F¥ 8c34 & 42 212(2]2]2
Seminar on Folk Songs
CMUS33  |= ¢ & #7 % 21212122
Nan Quan Music Repertoire
CMI661 FEgmpsa 2 (1212222
CMUB61 )
Theory and Methodology of
Musicology ( I )
CMU671 ﬁlﬁ;gﬁ;ﬁﬁ”é( 21212122
Theory and Methodology of
Musicology ( 1T )
CMU551 AR &R R 212222
Seminar on Traditional Music
CMU621 RO B2 Y 21212122
Taiwan Aboriginal Music
Repertoire
VU633 202 & ° W 2A 75|22 AR
£
Seminar for Chinese Music
Compositions in the 20th
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iR 2 |CMUG41 I TV iy 212121222
Comparison between Chinese
and Western Music Repertoire]
FAiE 2 |CMUS91 P RTIRA & 582222 (2(2
Seminar on History of Modern
& Contemporary Chinese
FRE 2 [CMUBH1I |2 Fh & %2 %8 212121222
Seminar on World Music
g2 |CMUS4D |r#®g % &4 212121222
Improvisation
FAIE B [ONUB2D  |# W A1 TEF 4% Ll B 5k
CMU535 gﬁﬁgpﬁ % /f\ b ;L- o
CMU625 Performance and Composition Wisw ol VLD
CMU635 Practice
g2 |CMUSI3 |§ # @& &4 212121222
CMU613
Seminar Research On Music
Psychology
FAE 2 [CMUG4D |5 # =< 1A £ 9 5% 212121222
Creative Practice on Music
Cultural Industry
FAiE 2 (CMUS6L  |§ & fFocd g2 212121222
Music Administration and
Management
gy |CMUB3] |3 #25 %48 212121222
Seminar on Music Aesthetics
FRIE 12 |CMUG03 |5 # &% 212121222
Music Acoustics
FAE 2 |CMUS31 g.&t—g ZAeANE (21212222
Seminar on Content and Form
Traditional Music
FAiE 12 |CMUS41 ¥ BERAY 212121222
Contemporary Music
Repertoire
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Seminar on Computer Music

FAE 2 [CMUS2L [R5 &£ & 3L 2(2|2(2(2]|2

Seminar on Taiwanese Music

FAE 2 [CMUG23 |9 5 F A& 38 2(2(2(2(2|2

Stage Performing Practice

FAE 2 |CMUS23 |# &% 2121212122
Theory of Music
Temperament

FAE 2 [CMUB13 |#% % 212121222
Theory of Music
Temperament

FAE 12 (CMUB81 [k w 5 % 2 37 2121212122

Seminar on Chinese Drama
Music
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