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CMU501 (=g > 28dHh~8iF 212 |2
Research Methods and
Thesis Writing

CMUSIT (v BFd g2 adr |22 2

Field work and Transcription

CMUG0T  |¢ W5 % & 47 2|2 2

Seminar on Chinese Music

FALA e Bl 22 | 52 | 53 | 2% || B[4 (=
B YT P s e R ?TH%@
_ = = _t 7
CMUB12 |2 & 41iF9 4 4141111111
CMUG12 Performance and Composition
Practice
CMU691 rEEEET 21212122
Bei Quan Music Repertoire
CMU681 AR EEE S 21212212
Seminar on Folk Songs
CMU533 R L 2121222

Nan Quan Music Repertoire

CMI661 TREmAaE (11212222
CMU661 Theory and Methodology of
Musicology ( I )

CMUGBT1 [ =&Fmzpe= 2 (I1|2(2(2(2(2
Theory and Methodology of

Musicology ( II )

CMUS5T PR A R & T 5% 4 2121222

Seminar on Traditional Music

CMU621 [ &R L3 F 27 7 212222

Taiwan Aboriginal Music

Repertoire
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FALE 12 |CMU633 202 & @ B &4]ir&]2]2 212
Seminar for Chinese Music
Compositions in the 20th
Century
iz 2 |CMUG41 vE BTy 212121222

Comparison between Chinese
and Western Music Repertoire|

FAZE 2 |CMUB91  |P RiTR i &Y 4|22 (2(2]2](2

Seminar on History of Modern

& Contemporary Chinese
music

FRiE 2 (CMUGHD [R5 &% 48 R N

Seminar on World Music

FRE R [CMUSG13 [ &2 vmE L4 21212121212
CMU613 Seminar Research On Music
Psychology
FE R [CMUB6l [ & iscsr g 2 2121212122
Music Administration and
Management
FRE R (CMUB3l |z 2328 :% % 21212121212

Seminar on Music Aesthetics

FAYE 2 |CMUG03 [ & &% 2122|2122

Music Acoustics

FRAE L [CMUDS1  |Bsf M4 /N 61212 12(2(2(2

Seminar on Content and Form

Traditional Music

FiE 2 |CMUS41 B AR REEEY 212121222
Contemporary Music
Repertoire

iR 2 |CMUSTL ® % BE A 212121222

Semlnar on Computer Music

FRiE 2 (CMUB21 [ %3 &% 8 2122|2122

Seminar on Taiwanese Music
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FAE 2 (CMU623 [ o F i35 48 212121222
Stage Performing Practice
FAE 2 |CMUS23 (B EH 212121222
Theory of Music
Temperament
FAE 2 |CMUSB13 [#% % 212121222
Theory of Music
Temperament
FAE 12 |CMUBST  |svd 3 2 % 47 212121222
Seminar on Chinese Drama
Music
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