DR X e X
i IS

1008 # R p B L5y % ALP B o 4

-
&

‘%~@ﬁ~%%ﬁ%ﬁéﬁﬁﬁ4ﬁ%$ma S B 5 XX

LB K E LR BT
S B R B g EEEAE (B) BE o RAATRKERE (
A

;*B‘»i%/?ﬁ:’\‘gs/{ﬁ ’ llgii—‘j i%/{«]ﬁ,—,{ﬁ"‘ > é@

i

¥

e RO S VAL S
ﬁ*ﬁf* R #FL (BM)

fe AR 1 A7 v g N [ap
N PRASE % 0
£ e AT RpEEFY 0
W AR A2 6
i AT g 6
€A AR 6
AT LpiER 6
AT AR 6 6
EEHP i 55-59 "% - EE 50
LI %0 28
AT ENTSEY) 2
15 kAR R R EEEE

10-1 BERH ¢ 111/03/11 10:47:01



[
1.
2.

R

1058 # R p RELFE &8 Lplp i

AR A P

IR S o Y

1. 5% 2 sfe
Td e - 2 BBSBEBNEEZHIEL, K FBY 128 L -
BAR - - BB ATBALEH8EA o b BV 16FA -
%%@::\;\m&&w@gqaiM?a’bm%&;v“mﬁbo
B - BB LEEN - v N ERGBLEEZTRRBI4F L
WY 188 A -
ERE - FREBEEN - v ~ZEERLBEEF] RGNS B VE A
13?%M@2§9’§a%§?%§¢°
BB EBRN LRSI HOBI2E L BT BV 16HA
Foe B EERRESZFHFERLIT S (£F]508 ’wﬁfvm*ﬁﬂ
lFee ¥ N8+ F 2B ) » 55312084 o

E i

1. &% 8% £B]-R&LAH (EEk 45 4+/80F) ~
2. &£ F3: %él—%f%?—*??%% (&% 4842/8)0m) -~
ExI-F#84% (Fa3k 284/4)F) ~
&% [11-5% % @%(?ﬁ&:Z?QM | B
.ER B (B 184/2] )
4 y®82m (&% 2894/4)F)
B gd]
«mf?ﬁ*#-%ijaﬁgj D)2 25604 > TR E o
[T k= IR A ”ﬂ:&u}?&a«rzu,,;vjx%,ﬁa‘ggﬁ}ﬁfk’
A g mwd %ﬁﬁé&wwzg\z;qxi L1285 2o o
g42 %Wﬁiﬁ&%ﬁﬁﬁ &%aﬁﬁ(ﬁm)ﬂﬁmﬁ@ﬂ”iﬁkiﬁiﬁﬁo
g i Hh-61 HEA o
KRR 24 (zwmdiskizdg L~ ) L EB 6 FLo

10-2

BERHW

111/03/11 10:47:01



£ B2 AR

wol | o] | A 7 FI® 2a |55 | 23 |25 [0\ F A
B S B 4| B AN
RE2 S 5 T tl=<lr[=l == ]|=1"%
PRG54 PRFEE 4 A 0|1(0
Service Learning A
PRI Y PRIE % B 01 0
Service Learning B
PRG54 LEF YA 01 0
Professional Project Practical
Training A
JRARE Y EEFVDB 0[1 0
Professional Project Practical
Training B
& ¥ i AT
K I B~ T = - B BIpF L | B2 | 23 | 5% (W B %
o i | g EEAEE L EE L EE A G g
SESIAG NIRRT A
_ _ = = i3
L2 o hE - 4141272 :3
%
Harmony (I)
ENS Bl 2 1] 1 ]0.5[0.5 >3
%
Minor
5w e #a4(-) [2]4]1]1 -3
%
Musicianship I
T 25 e 111 2
¥E
Major I
AT E IR 11 1 :3
%
Major 11
i T Y - 414 212
History of Western Music (I)
g rBg - 4|4 2|2
Harmony (I1)

10-3

SIS HEY ¢ 111/03/11 10:47:01



L ¥ i3 A

4 ke = N\ 3 - s = T o P on Ty o
EENETRED P FIF 4% | 53 | 42 | &5 |92 w
B 7 CHE S e e e e e e e P E
iy Fepg®ad(Z) |24 1]1
Musicianship 11
ETNS N T[1 T
Major III
0 EN Y T[1 T
Major IV
L2z b N 414 2|2
Music Form
T R 1[4 AR
History of Western Music (II)
Eays ENE 1|1 T
Major V
T R A 2|2 7
Basic Conducting
T2 N T[1 T
Major VI
T8 ERTE T[1 T
Major VII
ENoN) ERTRS 11 T
Major VIII
Al i3 AR
P 3 = N : 5 — 5 - T = ¥ T ez | oF P oo
au | AE | s il %3 Pl L | 2 | 63 | &% || s
B 2k SR e R e e I EN
— — — — ]/Ié
T w | wig fie & ;2 44 212
Orchestration

10-4

SIS HEY ¢ 111/03/11 10:47:01



1055 &/ p BELFTS 5 550 84 4

R S
e i T\F| se | 25 | 52 | 22 || F)H L
B A /”gip-rp—rp-rp'r/ﬁ;';";
_ _ _ A 7
iTd 2 & B ¥z - 4|4 2|2
Counterpoint
iTd 2 & s iz = 44 212
Counterpoint
iTd 2 &L B L 47 4|4 212
Music Analysis
R b = AR 8(16(2|2|2|2
Performance Course
P TTI FATINT i 1 B 40422 3
Keyboard Harmony
P FA) B T T AR 4]4 2|2
Piano Literature
G e |G L o TS 2 4]4 2|2
Piano Pedagogy
P FNIVST) i 4|4 2|2
Counterpoint
i e |% il R 44 22
Piano Accompanying
P T FE Ty 8(16(2(2|2 |2
Performance Course
Tome |boln I Y 4] 4 2] 2
Chinese Art Song
Bde |Eeeig Ay T 414 212
Western Art Song

10-5 BUFHEA © 111/03/11 10:47:01



4 B
l%éﬁﬁﬂﬁéifﬁ

ég?

s

g

FELE P

A B i AR

e | [ goms P FIFFl b | 53 | 43 | 4% (R =3
P Ll
Bl B /”gik-rp—rp—rp'r/ﬁf';";
_ = = _ i3
Bw R eeid ¥ 4|4 212
Counterpoint
Bae g 3de Lrg ] R B4 B 121242122222
Chorus'-Mixed Choir
R EATI ) 5% BT B3R 3 414 212
String Literature
TR PR EERE 2 44 212
String Pedagogy
I RV ¥iE 4|4 212
Counterpoint
SN T ZZIM-2%¢ % 21411 3
%
Ensemblell-String Ensemble
EEE R B Tl R 1]2 11
Chamber Music
RS P A 12 EEl-gngts: 121242 (222|122
Ensemble -Symphony
Orchestra
E e [HEeig ¥ i 4|4 2|2
Counterpoint
e |becn Tk (TR g 11 712
Plucked Instruments Literature
T T T 0 Az 12[24]2]2]2]2]2]2
Performance Course
FRE (Lo i 44 22
Counterpoint
BUFHEA © 111/03/11 10:47:01

10-6



1005 # & p F"*%

A B i AR

wul | oagel | s Fp Pl 5s |52 | 43 | 3% |9\ B)® i
4z 4 o I
B A /”gip-rp—rp—rp'r/ﬁ;";";
_ _ _ A 7
TRy [Reei Eﬁ“ﬂ‘%?iﬁ%?ﬁ%’ 414 212
?»
Wind Repertoire and
Performance Class
TRz |[Ewen FESTERE 1[4 212
Wind Pedagogy
T B w0 g ZZN-2 %L % AIEE 3
%
Ensembler-Wind Ensemble
FEE [w AL ZZ1 pretZ |12024(2(2(2]2(2]2
Ensemble—Symphony
Orchestra
Hew (L wELi ik 414 212
Counterpoint
Faw |Leig BTy 414 212
Seminar on Percussion
Faw g AR T EE 4 (8|1 |1]1](1
Percussion Ensemble
EE R AR 612 2 212
Performance Course
5 EE G A
wul | s | aEA o Firl s | b2 | 43 | 4% |9\ B 3L
Sz 4 |
B8 Ag‘;—rLTL—rPT'ﬁ’—;lZ
ol ol ol ol i3
LiE 5 Eph 44122
Introduction to Music
LEQ EX 3 R 414122
Italian and German Diction
TE0 Gz E %415 |4|42]2
Piano Sightreading and Basic
Accompanying
BUFHEA © 111/03/11 10:47:01

10-7



055 &R p RS LIE E8 0544

= ~ 5 = o 5 — 3= = oY g s
AR e % 222 5z | 52 | 53 gé # %ﬁ e
B R AT ] 2 | B
_ = = ol i
A EEFE I RIE 414 212
Harpsichord Literature
TED EEE Y ST A 22
Music Appreciation and
Criticism in English
LiEQ TEF L 4|4 212

Improvisation

&

RY G REAHKTE (44 2|2

Fundamentals of Children’ s
Music Pedagogy

=
W

ERE T S 4|4 212

French and Chinese Diction

RS 4|4 7 7

Musical Acting

=
W

&

Orchestral Excerpts

=
W

o]

RIS 414 212

Digital Music and
Contemporary Music

i BEy 4|4 212
Organology
E BEE % 4|4 212

Score Reading

N\

S

N

w5 # 4|4 AN

World Music

10-8 BUFHEA © 111/03/11 10:47:01



—
AR T
>y 4 4y N
l%ﬁﬁﬁﬂﬁéiﬂaﬁﬁmﬁﬁﬁaa
AL il %B% 55 | 5% | 52 | 3% b ak s
—_— — p— —_— ]/]é
ZE B SR r 4|4 212
String Instrument Repairs and
Manufacture
F R E 4|4 212
Strategy and Marketing of
Music Performance
i REFE. 22538 (44 212
I3
Contemporary Instrumental
Performing Techniques
ERE=T 44 22
Professional Project Practical
Training
i By #w 414 212
Opera Workshop
%?5?%??3’2%?3?1&#@% 4|4 212
Orchestral Excerpts
g FEEQRR > F 44 72
Introduction to Instrument
repair
e~ 4|4 2|2
German
i it Eod i (4[4 212
MIDI System and Recording
Project
RN BN FE R (44 212
P
Chamber Music Repertoire
and Performance for Piano
,», 3 Rk 22 2
Music Criticism
L RN X 2|2 2
Music Thesis Writing

10-9 BUFHEA © 111/03/11 10:47:01



Az B FIF| 25 | 52 | 53 | 2% |9 |8 ==
B G 7 P I e e e e B R EN
N e R n
R EEEERE 2] 2 2

Advanced Conducting

B RioR 4|4 212

Introduction to Music Therapy

\\"\

=

2y 4|4 212

Music Aesthetics

7l 12 3|3 0.50. 5{0. 5]0. 5[0. 5[0. 5
Minor
PFESERY 414 212

Commercial Music
Arrangement

L O 4|4 212

Music Analysis

LTRELSHEITTE(-) |22 2

Alexander Technique I

R 212 2

History of Contemporary
Music

=
W

o]

WFREREAED (212 2

Piano Tuning and Basic
Repairs

TRLSHETE(Z) |22 2

Alexander Technique II

=
W

o]

T8s 24 2]2 2

History of Taiwanese Music

10-10 BUFHEA © 111/03/11 10:47:01



