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NU501 [P 2Bk mic |2]2]2
Research Methods and
Thesis Writing
CMUB1T (e B d st (2] 2 2
Field work and Transcription
CMU601 T 2|2 2
Seminar on Chinese Music
CMUB05 |2 2 4 14 |1(1([1]1 (RS
CMUb15
CMU605 Major‘
CMUG15
AT o B Lo | 52 | 53 | 52 [W|8% =
_ _ £ L i3
CMU691 R EEY 212222
Bei Quan Music Repertoire
CMU681 R 21212122
Seminar on Folk Songs
CMU533 R BRI 212222
Nan Quan Music Repertoire
CMI661 |§ @5 m@ke-=0x (11212222
CMU661 D
Theory and Methodology of
Musicology ( 1)
CMUG71 ﬁlﬁgé‘fﬂéﬁﬁ’%%( 212222
Theory and Methodology of
Musicology ( IT )
CMU551 [ A me it %4 21212122
Seminar on Traditional Music
OMU621 [T @R a=g 2y [212(2]2]2
Taiwan Aboriginal Music
Repertoire
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FAiE 2 |CMUG33 Zgﬁ'.féar‘@ijig LT |2] 2 212
Se&inar for Chinese Music
Compositions in the 20th
FiE 2 |CMU641 T TE SV 212121222
Comparison between Chinese
and Western Music Repertoire|
FAiE 2 |CMUDI1 PRITILA S &Y R4E(2( 221222
Seminar on History of Modern
& Contemporary Chinese
FAiE 2 (CMUGD1T [ F 5 % 2 38 212121222
Seminar on World Music
g |CMUS4D |r® g% 541 212121222
Improvisation
iR 2 [CMUB2L  |& F AT R 7% 1|1 (1|1 |I]l1 RS
CMU535
CMU625 Performance and Composition
CMU635 Practice
g3 |CMUBHD | #4475 %] 212121222
Seminar on Music Analysis I
FAiE 2 |CMUB6D |5 # A~ 75 4211 212121222
Seminar on Music Analysis II
g |CMUSI3 | #~mB L 4E 212121222
CMU613
Seminar Research On Music
Psychology
iR [CMUB4LD |5 #= £1A X9 1> 212121222
Creative Practice on Music
Cultural Industry
FRAE 3 (CMUS6L  |§ # fFrcgr g2 212121222
Music Administration and
Management
Mg |CMUB3] |R #2585 E&41 212121222
Seminar on Music Aesthetics
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FAE 2 [CMUB03 |3 2 &5 212122272

Music Acoustics

FAE 2 (CMUSSI ?é?»fu%] BRI NE12(12(2(2]2]2

Seminar on Content and Form

Traditional Music

iR 2 |CMUS41 IR AT = 212121222
Contemporary Music
Repertoire

FAiE 2 |CMUSTI * i BE 2121212122

Seminar on Computer Music

FRiE 2 (CMUB21 |4 %5 25 % 2(2(2(2(2|2

Seminar on Taiwanese Music

FAYE 2 |CMUG23 [ - R axE 4 2(2|2(2(2]|2

Stage Performing Practice

FAE B [CMUB23 |##&% 212121222
Theory of Music
Temperament

FiE 2 |CMUS13 |®a% % 2121212122
Theory of Music
Temperament

TE S [ON581  |Red 3§ 254 212121222

Seminar on Chinese Drama

Music
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