(-
(=

(=
(z) &
(7

W

B O s E O O

N O L=
‘Jrﬁ-?

‘?(? B%—r‘
)zﬁ’%ﬁ'ﬂ

8% ?’I ‘j; N

BESHE LR
VR YL F AT LT - Ry FRG
PR LI - RO Y ARSI R (A
el AR o BRERRE
YRR DR B AR R RRARE

SR EPLSN S D
#E A
-%"q‘;i'\@
ﬁ‘] lfgb

klgﬂ ?T?

b

wﬁ

.@%ﬁ*“ﬁ
SRR

B 2 gk e
mawﬁ-ﬁl

R S

X

2%

L1288 A

el (B.M)
|éﬂ\§/};§§; Fo deh 2 &£ 2

,,Q§A\&€K&\ ,

E AN FeAep d BY ]

BYAFENY

Gl AR G gr [RH
£ AR JRALE Y 0
* I AR ep & xR Y 0
A o 6 |F-ormiE
AT € 6 [-reE
AT B 4 ool
B AR £ FE 6 |*-2%
i F AT BAB L 4 |-l
LR ERRVNFY 556l |“% EPair HEEE R umER
BEHP LE 28 [FUET L oL e RO R
P At B FiE 2
LN S Wi 2
W7 AT TR 4
Bt i 2 AR (BB~ Fr s ik ik 4
2

12-1

BLERHW

112/06/19 10:52:21



lméﬁﬁﬂﬁﬁiﬂgﬁﬁﬁﬁpgai

1w kA8 -
T et - ~Z BB B8EL (3 e8]~ 2]~ E8F]]~¢8%11D) 578 ¥ 128~
i - BB BB A (FIEEBIEE]IEFIEF]ID zpr B 28 L > 21210
BLr oo i3y 148 »
et - - FBLE AP ELBEE A
PR - v FEBWBEFN - v 2 EBLBEFE ] (AoFPUN R A E é%"ﬁ’ﬂlj‘v“ﬁ;?g
F0~+HFEE - £8kF MmN £ F35%516 &,zm%uazﬁa,%@@mﬁa,»z@
3,522?/&7\0
e - BB EEN - v ~ZEBRBLEE] (407 mv%ﬂ%ué%ﬁ,mw@?g§m
CEPRBE R ANGAL)  EENRE14E L > E P BB 2E L > XRBI6E LS R PR Y 2084 o
BB ek E AR B ERB125 A &¢ﬁ“w%&o
Fom - FBRLBGFTRNELIEL > - N ZEFRSBFELE - v 2 EESBEE[EFUN A
wEFRH ORTFRY FFIFFIFA) > ZeB AL > R T BT I8FA -
2. M AHARE o P

1. &8k &B]-RELEAM (FEFx 454/8F) -

2.8 %% 6l gL E (FEx 454 /8)0 ) ~

@&1}%@%-&(@&@:2?@74 [ PE) -
&% 1]-%% = %(?&&:2§9M | )

.EME (B 1%/»\/2 )

4.+ 20 (&% 2§/v>/4fl‘£%)

b Bl o v X Bm (F & 25 L /4) )

pi ey T{fobg -, T{e8F -
T i3y Reeiy Ty - B EE - Bl o g =
T kg e
(£ 24]

LA TEDZ - HLESRE I RIFEE0A > TR E
2. % WAL A g e B A fmvw»%ﬁwwvéA’

ALd A B AR A T A 5 B E]285 A2 p
SHEAZEwFUE2ANEF N A &t W% (GEPT) ¥ Mw%s(;)u F AR Ee RS

W6 R R R
CEFR:E 7 #c # :f 1% Bl(ﬂif ¢ % )Threshold
TREWR (GEPT)
e i”L? & (DELF/DALF) DELF Bl DELF Pro Bl
/é Zac 4 RIEX(TCF) : 300-399 4
#.3% (Goethe Institutz %% %) : Goethe-Zertifikat Bl
i?‘é 3% (TORFK) : Level 2 Threshold
& 7% (DELE) : BI1(i&Ff /)
#& ~ F1# (CILS) : Bl Intermediate
##3 (TOPIK) : ¥ &3
p 3% # < (JLPT) : N3
i i3 bH-61 B4 ~ERZ 28 E4 o
wok i 24 (ZRNHRAE L D)E L EFEB 6 L o

19-9 U HI * 112/06/19 10:52:21



IR o W o
1128 £ pFELFTE &

g
TN N P

R i
we] | ul | EA 7o FIe 5, [ 52 | 52 | 5% W (B[ e
S B /”gir-rp'rp—rP'r'ﬁ?';";
= = — — i
PRG54 PRFEE 4 A 0|1(0
Service Learning A
PRI Y PRIE % B 01 0
Service Learning B
ZEEE TEF VA 0|1 0
Professional Project Practical
Training A
JRARE Y EEFVDB 0[1 0
Professional Project Practical
Training B
TG
CR T IE T T L p LI %3
J ? J zif %ﬁgxﬂ% jf f?? jgi: f? 3 5? E:3 ;? -3 g? =3 jﬁf Eﬁ? ﬁ; é; ¥
SEESHUAR [ L e L e L e N ol
= = — = %
Lz MUSIO6 [frB% - 41422 if B [iEv men s ive
i | ez & w g EFE e
Harmony (I) %5
T o MUSI02  |ml 2 T 10505 ¥
3|
Minor
L iz MUSIO8 (&M | &a 4 - 214111 if #®
& |
Musicianship [
% wig MUS204 |8 Ef #e¢ - 4|4 212 if 3
3|
History of Western Music (1)
T o |US206  [EE - 1[4 212 K |E| i een wen
i | ez & w g r{grﬁr
Harmony (I1) g
iz MUS214  [EEE MG & 4 = 214 11 if >3
3|
Musicianship 11
w2z MUS304 |55 ¢ = 414 2|2 ifﬁ-
& |
History of Western Music (II)

12-3 BUFHEA © 112/06/19 10:52:21



R St o W 4
1125 &R p BWELFTS 5 5520 84 4

¥ uig e
EE N IEET 8 B[ E, [ 23 | 22 | 52 (& s
; g& | & | FE | & >
B S B /”\gip-rp—rp—rp'r/*;";";
o o o i i3
%2z MUS309 - ERE IR 212 2 ifjf
j£ %
Basic Conducting
% wig MUS200 (43 I8 I[T]IJI[I|I[1I]I] [#
MUS203 o
MU8301 Major
MUS303
MUS401
b kel 13 AR
AL T B = S #Lp I L | k2 | 23 | 5% (W B %
5 5 E 5 E g g A
B S B /”\gtk'rp—ri—r}'r"‘fl,;'@
A L L o i3
4 AR MUST18 EEI-g#ts: 41822 ﬁ’
A
Ensemble -Symphony
Orchestra
4 AR MUS120 EEN-g 243 214111 i\i‘ﬁf—
2 |
Ensemblez-Wind Ensemble
A2 MUSI16 | ZIM-2 %4 % 2141111 |
A
Ensemblell-String Ensemble
% T AZMUSI14 2B 1-REZBm |4(82]2 ¥E
2 |
Chorus'-Mixed Choir
AR MUS122 (R EE 2|4 111 1@“}
A
Percussion Ensemble
A EARMUS205 [ p & 12 11 gﬁt—
2 |
Chamber Music
4 AR MUS346 Blgztuo e L2m 2|4 1]1 if #®
i (3%
Jazz & Afro-Cuban Big Band
T o |& 2 B MUSI3]  [EFFfo®f - 2122 ig_'jt— Hitw wZ gL TEEL
ig (% M & d(x) ) 3T
Advanced Harmony I iz
w2 |E e g MUSI33  |ErFfe®s - 212 2 if i°3 EE R S
i3 | e -
Advanced Harmony I1

12-4 BUFHEA © 112/06/19 10:52:21



1125 &R p BWELFTS 5 5520 84 4

Al i AR

wul | &6 | A Iy B[E[ 5 | 5= |52 |2t [#|ER ey
s et s
i, i, ot n
iTd ® [& 22 g MUSIS0 |& ;N2 &e 47 4] 4 519

Bl
&

Music Analysis

T e | 2 B MUS216  |fe B 414 212 if T
B %
Orchestration
iTd 2 |& 2 g MUS217 |16+ & ¥ - 2192 9 j‘d_' i Zicd wgBE L
ig | Mg &gtz 37
16th Centurys Counterpoint I g
R A S R o 2] 2 7 TEn R

bRy
Ras
1 513*
\;:

Advanced Harmony III

Td e | B e igMUS219 (168 & $iid = 212 2 W R TI6Y sgi
35 l% -
16th Century s Counterpoint IT
Td & |E 2 ZMUS233  [EfjrRR T 2] 2 ) ¥ (E| 50L enikg
3 % =]
Advanced Harmony IV
iTd 2 | 2 2 MUS325 181 % ¥ i/% - 212 2 i‘ﬂ_' ﬁf‘ 23 B T162 & %=z
3 % =
18th Century s Counterpoint I
iTd 2 |& = g MUS327T  |18® & fFiE = 212 2 ii T Ty BT |QE & ¥
g | J
18th Centurys Counterpoint I1
i e | & 2 g MUSII2 Wi io 8 414|272 if g—
ig | s
Keyboard Harmony
e & e B MUS220  |F N B 414 2|2 A3
i |
Music Form
gti e (% e i3MUS222 g F T 4R 414 22 W(E| [Ba7 cab- -
F|w| |E-
Piano Literature
itz | & w2 g MUS224  [Aw F R E 2 414 212 if 3 Ba L TR E-
ig [ BAceh k84 g

Piano Pedagogy

12-5 BUFHEA © 112/06/19 10:52:21



R St o W 4
1125 &R p BWELFTS 5 5520 84 4

ARV A
mo] | &6 | A ) B[ 5. [ 52 | 52 | 2% W |&E[7 % i
Ay | e e fﬁi?i@
_ = = = ﬁ%
G w2 B MUS306 8 44 2] 2 L3
ig |
Counterpoint
iEii | & = g MUS308 |4k B & iEE 4|4 212 if >3 BT RE - E-
jﬂ %
Collaborative Piano Playing
TG m | B 2.0 BMUSIAA B 5 e e T - 44 712 H(E| [Fwyrabn - &
ig | =
Piano Literature II
Bwe (Lo ipMUS226 [P < HikeEcw 414 212 WE| [= o wamne -
g | iE -
Chinese Art Song
Bt wm % e ig MUS220 W 4|4 212 if #®
& |
Music Form
Fa#w (%2 igMUS310 |6 &8 g 44 2|2 W |2 RS -
B % iE -
Western Art Song
Baw L w2 g MUS306 [ 4| 4 2|2 if #®
& |
Counterpoint
Baw 1% w22 igMUS330  |[Eopl 7 8|16 2121212 if >3 PR R EEY & 3
Fle| |Frez s
Opera Acting
%@ | % BUS220 |8 2 B 414 2] 2 i3
§£ %
Music Form
e (L e gMUS312 |3 & IFEIF T 4|4 212 jf [ 3 EEE X3 ST
i |
String Literature
Zaw (L w22z MUS314 ([ZEKE2 4|4 212 ii 3 R R S
§£ %
String Pedagogy
smale & e g MUS306 |3 i 414 212 if [ 3
j£ %
Counterpoint

12-6 BUFHEA © 112/06/19 10:52:21



R St o W 4
1125 &R p BWELFTS 5 5520 84 4

b ke 13 R AR
mo] | &6 | A e B[ 5. [ 52 | 52 | 2% W |&E[7 % i
Ay | e e fﬁi?i@
EE [wdEMSIIS [2Z1-FREl: 418 2] 2 wIE
2 |
Ensemble'—Symphony
Orchestra
e A T 414 22 i
jﬁ %
Music Form
farsz e | B e B MUS306 [ i 4| 4 2|2 if #®
& |
Counterpoint
Bz e (B e ig MUS316 s T g 4|4 212 if 3 BRI Y SN
i [
Plucked Instruments Literature
B #w |B e NUS20 |4 i 44 2] 2 i3
§£ %
Music Form
#w % e MUS306 [¥ i 414 212
7 i
Counterpoint
T&w |% 22 3|MUS350 iﬁ“’?%ﬁiﬁ'é?ﬁ# 44 22 BIE [#Terrge,-F
& B |-
Wind Repertoire and
Performance Class
FRE & eeiMS3I8 |7 RKE 2 44 72 HE| |7 17 aenit
3 VA 52‘*;;‘%J = 355—
Wind Pedagogy
B #E F A aMISII8 [ 1-gR#E% 24 2 11‘ ;3
S [
Ensemble'—Symphony
Orchestra
#ow | w2 i3 MUS220 W 4|4 212 1f "
ig [
Music Form
2w (% w2z MUS306 |¥H i 4|4 212 E‘ >3
i3 |2
Counterpoint
Fgw (% x2igMUS320 |FBiTEFAY 4|4 212 1f "
ig [
Seminar on Percussion

12-7 BUFHEA © 112/06/19 10:52:21



R St o W 4
1125 &R p BWELFTS 5 5520 84 4

EETFERT

el | oAEw] | BAes 4P gle b | ks | 22 | 22 (W8 B3
Bl R e e e e I A
LE MISI24 |3 28k 4147272 ¥E
|3

EiE MUSI20 [ EE#F4F 414|122

bk
W

Italian and German Diction

iz MUSI28 [ FERZLE 241 (4422

Bl
Gl

Piano Sightreading and Basic
Accompanying

EiEip MUS242 [~ 4% 17 48 3 4|4 2|2

bRy
(24

Harpsichord Literature

Bz MUS232 |2e~rf@#firgi=m|4|(4 2|2 RSO xS

Bl
Gl

Music Appreciation and

Criticism in English

g MUS236 |rEiFE 4|4 212 ifﬁf—
i3 |3
Improvisation
TE MIS238 |Pii mAAxEZ |4]4 212 B i B 205

Bl
Gl

Fundamentals of Children’ s
Music Pedagogy

ZiFig MUS228 [27 &g uz 414 2|2

bRy
(24

French and Chinese Diction

EiEip MUS234  |§ 240/ 414 2|2 B k84 3%

Bl
Gl

Musical Acting

EiEiz MUS352  |R1R B 4|4 2|2

bRy
(24

Creative Show and

Production
TEG NS0 |iis & 414 212 k3
3 &
Film Music
L5 MNUS3A6  |w g @A 7 414 2|2

bRy
(24

Film Music Analysis

12-8 BUFHEA © 112/06/19 10:52:21



1125 &R p BWELFTS 5 5520 84 4

EETFERT

wu | | A o gl 2, [ 25 [ 22 [ 2% [H[&[ %
L ST S |
SERFRER S
TED MNSA0 [FREpRranE [4]4 22 HE
2|3

Orchestral Excerpts

EiE MUS230 [WFaagd gk 4|4 2|2

bk
W

Digital Music and
Contemporary Music

TE0 US4 |ZEE 44 712 H(E[ [P Eion
3 &
Organology
LiEg MUS246 |@HsE % 4| 4 212

bRy
(24

Score Reading

LiEi MUS3LT [gamsz@y R [2]2 2

!
Bl
Gl

BE MUS319  (pax#ax@ it sind( (22 2

bRy
(24

Orchestral Excerpts 11

EiEigp MUS362 [T kg 2w: 4|4 2|2

Bl
Gl

Baroque Performance
Practice

TE5 MS322 R Ai 44 712

bRy
(24

World Music

L MUS324 [ RmAagedir 4 4 219

Bl
Gl

String Instrument Repairs and

Manufacture
LiEp MUS36 [hird ®eangd o s [4]4 2|2

bRy
(24

The Industry and

Professionals in the Pop Music

L% 3 MUS3H8 |5 ZLiEfl ek |44 212

Bl
Gl

The Process of Producing a

CD Album
LiE g MUS326 | & Ke: &2 74 4| 4 212

bRy
(24

Strategy and Marketing of

Music Performance

12-9 BUFHEA © 112/06/19 10:52:21



R %% Y

a4

IM§ﬁ§BW§iT%

Vaal

s

g

R eI A 2

EETFERT

R A | RA il FIF 4% | 52 | 42 | &5 |92 s
Bl B o | B Pl v F[=]F]T]|" i; i3
_ = = _ i3
LiE MUS360 [(REshq @5 tax(4]|4 212 T
kT £E
The Culture Development
through the Cross-over Music
L5030 MIS38 Res = 2Emzik |4]4 712 ¥E
57 5| &
Contemporary Instrumental
Performing Techniques
LEB MUS3H4 RN F A 4|4 212 i‘ﬂ_'g-
S RS
Introduction of Contemporary
Music
LiE MUS334 |F ¥ Az 4|4 212 T
MUS344 g:&'
Professional Project Practical
Training
iz MUS334 |[p@EFaiz -2 4|4 212 i‘ﬂ_'g-
S RS
Introduction to Instrument
repair
LiE MUS336 [ = 4|4 212 ifg—
3 (3B
German
BiE B MUS340 [#4 A5 4[4 212 W (| [fzdcadand
BB A 2 R E AN
Music Analysis
TE0 S |[wFirEdmiev |44 2|2 wE
B 3 (3B
Chamber Music Repertoire
and Performance for Piano
TEQ 033 REkes FEES (2|2 2 A3
% i3 |E
Basic MIDI System and
Recording Project
LiE MUS3LT [|ori7§ &F+8 212 2 ifg—
3 (3B
Contemporary Commercial
Music Performance Practices
LEg MUS300 [§ &% 2|2 2 i‘ﬂ_'g-
S RS
Music Criticism
TE 2 US20 |nk: 2 BHEfEn| 2|2 2 al3
3 (3B
The Art of Preconcert Speech
and Program Notes

12-10

SIS HEY ¢ 112/06/19 10:52:21



IR o W o
1128 #p p BFE LY

ég?

)
g

s

g

%,

2N

EETFERT

R = P Bipsl 2o | 22 | 22 | ke |#| 84 %x
Ay | e e fﬁi?i@
_ = = = ﬁ%
ELEg MUS321 PRAEEYEREC|2]2 2 i‘ﬂ_'g-
= BB
Orchestral Excerpts 111
LiE MUS30T |§ &#Hm<miT 212 2 ifﬁt—
i (%
Music Thesis Writing
BEp MUS3IL  [&ridpdiiz 2|2 2 i‘ﬂ_'g-
BB
Advanced Conducting
L& MUS3I5 [l s 2 &by 1|22 2 ¥E
2 i3 |3
Advanced MIDI System and
Recording Project
LiEi MUS323 |ga@amyERdpEC |22 2 i‘d_'jt-
T ) 3 |&
Orchestral Excerpts IV
%E 2 MOS0 |v &b die 44 2|2 [H|E
i (%
Recording and Production of
Classical Music
LiEg MUS406 |F &ioktxh 4|4 212 i‘ﬂ_'g-
BB
Introduction to Music Therapy
LiE MUS408 |[§ &% % 4|4 212 ifﬁt—
i (%
Music Aesthetics
EiEiz MUS202 (@2 3|3 0.5[0. 5[0. 5[0. 5[0. 5/0. 5/ 45" | B
MUS302 i3 |38
MUS402 Minor
LEB MUS404 [ £ 2% 44 ARAE A3
i (%
Commercial Music
Arrangement
g MUS4AID [T Ao~ HI92 (- ) 2|2 2 i‘ﬂ_'g-
BB
Alexander Technique I
TE 3 MUSA00 [ris #q 212 2| R E
i (%
History of Contemporary
Music

12-11

SIS HEY ¢ 112/06/19 10:52:21



DR ¥ 8 T :
1128 &k p BFE LTy #4520 84 4

EETFERT

‘;\ == = . ~ i : 7 l—’-: ‘-‘:_— “‘1 > | 2 [ P
ER NN P FIFl 4% | 53 | 52 | 5 |7 ff@f w
5‘%}’—% % ﬁ,’: F | F | F | | B [ ol A JI; 2
— - —_— —_ ]/’4
TE0 USI8 |[GEL-&oE () [2]2 2|4
S RS
Alexander Technique II
TEB NSHT  [2AR R 2|2 2 [ &
B
History of Taiwanese Music
LiEg MUSALS [wFEaq 2idAan 2|2 212 if_'ﬁ’f;
S RS
Piano Tuning and Basic
Repairs
—.ﬁ_ 20
1{ ¢ T= % ~ LL = Lk: L'-}_ M‘U_L 2 [ P ?\.
25| AN e (at e 2 | #2 | 52 | 2 |F|B)7 L
A%ﬂ'ﬁ% 2 gi: | | e ol A e o | I ol IR :'; 1z
= = = = i3
Bt TG E 22 2 SR P ke
(RN = N
AE Strategy and Marketing of
Music Performance
B IpEAF 22 ) SHR e kR
o~ i Ek
i Introduction to Performing
Chamber Music

12-12 BUFHEA © 112/06/19 10:52:21



