(-
(=

(=
(z) &
(7

W

B O s E O O

N O L=
‘Jrﬁ-?

‘?(? B%—r‘
)zﬁ’%ﬁ'ﬂ

8% ?’I ‘j; N

BESHE LR
VR YL F AT LT - Ry FRG
PR LI - RO Y ARSI R (A
el AR o BRERRE
YRR DR B AR R RRARE

SR EPLSN S D
#E A
-%"q‘;i'\@
ﬁ‘] lfgb

klgﬂ ?T?

b

wﬁ

.@%ﬁ*“ﬁ
SRR

B 2 gk e
mawﬁ-ﬁl

R S

X

2%

L1288 A

el (B.M)
|éﬂ\§/};§§; Fo deh 2 &£ 2

,,Q§A\&€K&\ ,

E AN FeAep d BY ]

BYAFENY

Gl AR G gr [RH
£ AR JRALE Y 0
* I AR ep & xR Y 0
A o 6 |F-ormiE
AT € 6 [-reE
AT B 4 ool
B AR £ FE 6 |*-2%
i F AT BAB L 4 |-l
LR ERRVNFY 556l |“% EPair HEEE R umER
BEHP LE 28 [FUET L oL e RO R
P At B FiE 2
LN S Wi 2
W7 AT TR 4
Bt i 2 AR (BB~ Fr s ik ik 4
2

13-1

BLERHW

112/06/13 11:28:08



Lo iz -

T et - 2 BB B8 A (4 EBIEF]EXI1 211D &5 Y1284 -
e i - 2 BB BRE L (F :f‘k“” CEZICEZFILEZIID zp 82280 22210
Er R iBy148 4 -

Foe - v 2 v 25 5 3[8128 4 £85%E B V1654 -

P - CEBeBEEL - - 2 ERSBEE [ GFIU R AGERY T BY S
FI 4 RW - SBREF AR > EEFHI6E A 0 F N HLB2EL > X LBIEES > G R
¥ 228 A o

wp - EBLBEEN o - - 2 EBBEE ] (407 “”*‘%%J%ué’pﬁcéf’w Y A EI
CERERE RN A F R 4R L > FPECB2E LS L BI6E AL > KT BY20F A -
BRI CB ERGSN F ERSAEPH O A BI2E S > K IBYI6F A -

FRe -2 2B BRAR - 2252 B 2] (WU R ALEN Y O RTBY
EEIIEmdishir) B4 4L > B 53 Y185 4 -

1. &£¥83 LB (FExk 48 5/8 ) ~
2. & F3F @%I—%‘?ﬁ,ﬁﬁ (B&3 48 4~/8] /) »
@éll—*’géﬁﬁ 2 (FE3 284/41P) ~
EEII-%#L% (5 H 2EA/4 )
g e S I%A\/Z )

(B&3 287/4]0)

M T 2B (FERLEA/41PF)

U1 o
0 e
|
ol
}r‘tﬂm

288 & /8] pF

& 4o &g T o8 -~ s Togg -

Td g ? iy Tigpg fr§§ g~ T fedg S s TEpfedgz ) -
y "

e ? Ey 4?4\/8 |

ivFé/}‘&l}IT’TlI\sb’}tiekll; YHEHEMFHENA - 2 ~=2 v

2_FkAR

(D@iﬁﬁﬁﬁﬁﬁﬁJEJﬁ%é%%ékﬁﬁﬁ’ﬂ%Tw%ﬁ@ oy
ZEIEd ol Y T e *EFEf‘-"ﬁ‘ﬁj > rlﬁﬁ',fﬁﬁi“i'l‘"}‘ZJ > I—18‘E EE
Tw e Y aee THFITEFER ) ~ B8 T9 2 fgFid | ~ B8 T idy
I Y T P T
29, FRe THERTREY ) o

(26 25

Ltw T B Rre- SRERHELLIZHEAO00 ) 4L

2.8 9 i AL § 0 »mmﬁf»"mwﬂ%%ﬁéﬁ@}g’”\’
ftu.w» ;%ﬁ%&ua&%‘ Pl B R1288 4 2 e

3.4 B ¥ :@xa' WA REEN A A W P (GEPT) ¢ .‘&&”éﬁ(i)«"li AN S &

RGN ’{z%’\;‘ iet ¥R A

CEFR:E 7 #c # Jf 1% Bl(ﬂif ¢ % )Threshold

TREWR (GEPT)

ER T e ) (DELF/DALF) DELF Bl DELF Pro Bl
3 A R *(TCF) = 300-399 4

#.3% (Goethe Institutz %% %) : Goethe-Zertifikat Bl
#3% (TORFK) : Level 2 Threshold

L2 /MDT TN o D1/ 4 ek 47

13-2 B HE ¢ 112/06/13 11:28:08



=+ %

1M ERp FELIF 28 kip §o 4
o 3% (DELE) © BLUEFF &)
#& * F12 (CILS) : Bl Intermediate
#535 (TOPIK) © @ &3%

~3% # < (JLPT) : N3
B2 55-61 £A EB 28 B4 o
Wohtig 24 (ZINFAmRAEL)EL P ER 6 £4 o

13-3 B HI © 112/06/13 11:28:08



£ B2 AR

29 == = . ~ i]. : = l—k: u—,:_— Ll—.m s [ Y . >3
bl A e ( Tl ee |25 | 25 | 25 I E)H AR
S B AlEFTE R J} ”
= = — — i
PRG54 PRFEE 4 A 0|1(0
Service Learning A
PRI Y PRIE % B 01 0
Service Learning B
PRG54 LEF YA 01 0
Professional Project Practical
Training A
JRARE Y EEFVDB 0[1 0
Professional Project Practical
Training B
% 32 i AR
wE | HEE | A B Bl 22 | 52 | 53 | 2% || 84 %3
o S P e e e e e R ER
WA S 55 [T F [T [T = | == 2
= = — = %
L i3 MUSIO6 [e®5 - 41422 B[] [Ervees, Fia
i (2 TR I A
Harmony (I) %5
T o MUSI02  |ml 2 T 10505 ¥
3|
Minor
T 2B MUSI06 |FEPs ®amd - T[2[1]1 ¥ [Fegeier:--
iE | Zw Sk, TRay A ETLIR
Musicianship [ k)
iz MUSIO7T [ &5 &a 4 = 1{2]1]1 ifﬁf— FEETSFEAS G- =
3| Zow ik 4RI
Musicianship 11 ¥
T2 US204 |7 %t #d - 4|4 212 i3
& |
History of Western Music (I)
%<3 0S206 | RE - 44 712 W(E| ecp mix
B % PTig & e ig r@ﬁ,“’fr
Harmony (I1) ot
L iz MUSIO9 [(EEE&EMF &a4 = 1|2 11 ifﬁ-
& |
Musicianship II1

13-4

B HHEH ¢ 112/06/13 11:28:08



IR o W o

~ 5
1523 BELFIs 28 5510 544

¥ uig e
B | s 7P Bl 5 | 3= | 5= | 2% [W|E|# T
2 e et
Exig MUSIIS [AEEMHF &t e 1|2 11 if [ 3
j£ %
Musicianship IV
L iz MUS304 |&iEg &e = 4 4 2|2 ii
§£ %
History of Western Music (II)
Bz MUS309 | #dpdiiz 212 2 if [ 3
j£ %
Basic Conducting
L w1z NUS201 [+ i I L3
MUS203 o
MU8301 Major
MUS303
MUS401
A G SRAT
M| FAEs #p IS % = »= | ¥z 3 %
L (PR ERE SRE RE S EL {1 I
ol i _r _f ﬁZ
4 AR MUST18 EEI-g#ts: 418212 1@“
A
Ensemble -Symphony
Orchestra
0 A2 MUS120 EEZN-g 253 214111 ig >3
2 |
Ensemblez-Wind Ensemble
i AAEUSITE |6 F -2 & % AEE 7
A
Ensemblell-String Ensemble
% T AZMUSI14 2B 1-REZBm |4(82]2 ¥E
2 |
Chorus'-Mixed Choir
o aAEMUSIZ22 [ EE 2|4 111 W
A
Percussion Ensemble
A EARMUS205 [ p & 12 11 1‘1‘ >3
2 |
Chamber Music
4 AR MUS346 Blgztuo e L 2@ 2|4 1]1 ﬁ 2
i (3%
Jazz & Afro-Cuban Big Band

13-5 BUFHHE 1 112/06/13 11:28:08



R %% Y

a4

1n§ﬁ§BW§ira

Vaal

s

&
R eI A 2

Al i AR
B EEE | RS 8 Fle| s | b2 | 43 | 43 |9\ B B3
4 4 2 - -
Bl B /”@:L-rp—rp—rp'r/ﬁf';";
_ o L b i3
W & |% o< B MISI3l  [ErF v hE - 2022 H(E| [rregnl ke
i3 | Mg &4 (z) | 37
Advanced Harmony I E i
W & |% 22 BNUSI33  |[er i kg - 22| |2 H(E| 72 enrkn
g | - J
Advanced Harmony I1
T e [& 22 BMUSI30 [¢ A& &d o4t 4|4 2|2 if_' =
ig |
Music Analysis
T A N2 T R 4[4 22 (T
iﬂi %
Orchestration
Td e | B e ig MUS2IT |16+ & 2 - 212 2 ¥E Prreger TEe
ig (% Mg &4 (z) ) 37
16th Centurys Counterpoint I 355 i3
AL E LG L g
| F PR
w2 B e g MUS231  |EFFfeES = 212 2 15‘: ® [zo2 Ray»hfrg»%
iﬂ A = ]
Advanced Harmony III
iTd & (& 22 g MUS219  [16% % i = 212 2 j‘d_' i T3 2 | 6% & ik
i3 | -
16th Centurys Counterpoint II ES Eﬂe 5 /»\ .
ek
w2 |E e g MUS233 | frEE e 212 2 19: T 23R i Rg
jﬂ: % =
Advanced Harmony IV
Td f o |B 2 i MUS325 |18+ & i - 212 2 W (Rl lbresies
i3 | =
18th Centurys Counterpoint I E TN U -GAS I 4
B BHGLH)
Td e | B s ig MUSS2T |18 & FiniE = 2|2 2 W [Ri22 N8 kwin:
iﬂi % -
18th Centurys Counterpoint II %ﬁ—ﬂ LR B £ 4
2L
GEip . | B o e BMUSII2 i i i 4422 P13
& |
Keyboard Harmony
G |% e BMUS220  |F 5 14 712 k3
iﬂﬁ %
Music Form
BUFHHE 1 112/06/13 11:28:08

13-6



R St o W 4
IS &ERp BELFTS #5550 84 4

ELT I - B = P FIpF 2L | 52 | 53 | 5% (9| EA e
L ST S |
Bl 2 i i i3
g e |B e BMUS222 i 5 T AR 414 22 HE] [EaFismd- -
ig | E -
Piano Literature
Gt e B e BMUS224 w5 3o 4114 22 CYTE .

bk
(Sl

ERCSUIFE Sl XS
Piano Pedagogy ?ﬁg?j{jjfﬁ - L
| HFRGEH%

s e | & e B MUS306 (3 a2 4|4 212 i‘ﬂ_' >3
i3 |
Counterpoint
Ry w | =onUSI8 [BEL T 1[4 AR | Porrii- i
iR (e E A LR -AS I 4
Collaborative Piano Playing LA )
e B e BMUS344 [ F (T ARt - 1| 4 519 e

Bl
(aad

Piano Literature II

Baw (& w2 ipMUS226 | ¢ B 414 212 P33
jﬁ %
Chinese Art Song
e |5 w2 iz MUS220 W 4|4 212 if #®
& |
Music Form
Bae |5 e g MUS3I0 |F iE#jwacd 4|4 212 if 3
jﬁ %
Western Art Song
Baw (L w2 g MUS306 [ 4| 4 2|2 if #®
& |
Counterpoint
w2 g MUS220 | N B 44 22 k3
j£ %
Music Form
T P S 44 22 W(E| [Frrrge-g-
g |
String Literature

B
e

String Pedagogy

13-7 BUFHHE 1 112/06/13 11:28:08



R St o W 4
IS &ERp BELFTS #5550 84 4

ARV A
wul | g [ s 0 BlpE| b | B | 22 | ke (WA o3
Ay | e e fﬁi?i@
smale & e g MUS306 |3 i 4|4 212 if_' >3
ig |
Counterpoint
frm e % s g MUS220 |W R F 414 212 Fi1E3
jﬁ %
Music Form
farsz e | B e B MUS306 [ i 4| 4 2|2 i‘i: #®
& |
Counterpoint
Bz e (B e ig MUS316 s T g 414 212 if 3 EESTINYE ENE
3| E S A - AR I
Plucked Instruments Literature 5 ﬁﬂ(lEL§%>
FEE |BasMUS20 |85 4[4 2] 2 i3
§£ %
Music Form
#w |E 2 igMUS306 ¥ 414 212
7 5E
Counterpoint
B EE % e 3 MUS350 iﬁif%%ﬁiﬁ’é?ﬁ-ﬁ 4|4 212 i‘ﬂ_‘ 3 g T B | -
S ig e -
Wind Repertoire and
Performance Class
FEw |% B NS3I8 |BERE R 44 712 HE| |2 jrrammsd
F(| |, -E-
Wind Pedagogy
FEr & MUS220 |4 414 212 FiE3
i3 |2
Music Form
F#w %2 igMUS306 |¥ 2 4|4 212 ﬁ "
g |
Counterpoint
Faw (& w2 g MUS320 [(FRiTEFAY 4|4 212 E‘ >3
i3 |2
Seminar on Percussion

13-8 BUFHHE 1 112/06/13 11:28:08



> g 2, +
IS ERp FELIry 28 (40 84 4
L HE AR
ul | ERE] | A o FIF| Lo | 52 | 53 | 5% (| 8)% i
B A BT e ] || 2
_ = = = f]}/
LiEig MUSI24 |5 #% 414122 ifﬁf—
iy |
Introduction to Music
LiEg MUSI20 | B28 5 44122 ii >3
i3 |3
Italian and German Diction
LE MUSI28  [4w FAR % 22 i & 41§ 44|22 if 3
iy |
Piano Sightreading and Basic
Accompanying
LiE g MUS242 |~ 43 i 4|4 2|2 ii >3
i3 |3
Harpsichord Literature
iy MUS232 |zmr g @itrdi=mi4|(4 212 jf 3 EES <§i@€%¢
iy [E BARR L A 5 Ag\;' SRS .4
Music Appreciation and 57?'(" )
Criticism in English
LiEy MUS236 [|rEiFE 4|4 2|2 ii >3
i3 |3
Improvisation
TE 3 MUS238 |%Pss maAKEZ |4]4 212 HE P 220%
%% |ger ’S/v\z»p' R 21
Fundamentals of Children’s 57?'(" wm)
Music Pedagogy
TE0 MIS228 |27 Boss == 44 2|2 KT
i3 |3
French and Chinese Diction
EE MUS234 [ &5 %07 4|4 212 jf 3 B 2 ¢ ,Z‘sﬁi@é%
E|E| s o g
Musical Acting | E G
LiEy MUS352  |A1R E 4|4 2|2 iiﬁt-
i3 |3
Creative Show and
Production
g MUS210 |7 83 % 4|4 212 if 3
iy |
Film Music
LiE MUS346 [T B pe&r i 4|4 2|2 ii >3
i3 |3
Film Music Analysis
BUFHHA © 112/06/13 11:28:08

13-9



R St o W 4
IS &ERp BELFTS #5550 84 4

EETFERT

wul | &N | BAEA ) B 5. | 52 | 22 | 22 |4 %
Ay | e e fﬁi?i@
TE0 NS0 [Freperbh® |4]4 22 i3
iy |
Orchestral Excerpts
LiE MUS230 [Hlacted s 4|4 2|2 ifg—
k< 3
Digital Music and
Contemporary Music
L& US4 |2 EE 44 212 HE| P 2ien
H(E| [BERE AU g
Organology | F G
LiEiz MUS246 |wsE % 4|4 2|2 ifﬁt—
i3 |3
Score Reading
TEB ST |FrEnzr il B 2|2 2 HE
=) iy |

LiEB MUS319 |pemEaEyadpdC |22 2

bRy
G

Orchestral Excerpts 11

LiEig MUS362 [Tk #inZ 4|4 2|2

By
(s

Baroque Performance

Practice

E:Eip MUS322 A5 = 4|4 212

bRy
G

World Music

LiEi3 MUS324 [z ®maigggir 4 4 219

By
(s

String Instrument Repairs and

Manufacture
BED MUSH6 [REfmaEFacd[4]4 2|2

bRy
G

The Industry and

Professionals in the Pop Music

T2 MUS358 |5 #LiEfl riatik |4 4 212

By
(s

The Process of Producing a

CD Album
LiE g MUS326 |§ & Kes &2 74 4 4 2|2

bRy
G

Strategy and Marketing of

Music Performance

13-10 BUFHHE 1 112/06/13 11:28:08



=+

EETFERT

PR ERES B % P 5 | 4% | 53 | 23 ik =
S B /”gir-rp'rp—rP'r'ﬁ?';";
_ = = = i3
BiEig MUS360 |[ushgsgs itaR|4]4 212 ifﬁt—
kg iR iy |
The Culture Development
through the Cross-over Music
LE MUS328 PRig & .2=mEi (44 212 i‘ﬂ:ﬁ-
57 & | &
Contemporary Instrumental
Performing Techniques
LiEig MUS3h4 [R5 43 4|4 212 ifg
3B (3
Introduction of Contemporary
Music
LiEy MUS334 |7 % Az 4|4 212 >3
MUS344 g:&
Professional Project Practical
Training
E:E MUS330  [Bijpl % 4|8 212 ifg
3B (3
Opera Acting
EiEFip MUS334 |gEzal- 2 4|4 212 iig-
3B |8
Introduction to Instrument
repair
g3 MUS336 e~ 4|4 212 ifg
3B (3
German
LiE MUS340 [#¥ & 47 4|4 212 i‘ﬂ:ﬁ- Bl o g sy
i[5 PRI
Music Analysis
TE0 |US3IZ [y irod midd |44 2|2 HE
F 3B (3
Chamber Music Repertoire
and Performance for Piano
TED S33 |ikes BEES (2|2 2 A3
AL i
Basic MIDI System and
Recording Project
EE MUS3IT [|imi74 2%+8 2|2 2 ifg
3B (3
Contemporary Commercial
Music Performance Practices
LiE MUS30b [§ =% 2|2 2 iig-
3B |8
Music Criticism

13-11

B HHEH ¢ 112/06/13 11:28:08



1115 & & p ?—LH% 28 AP L L
L HE AR
B EEE | RS 8 gl 2o |22 | 22 | 22 [w[@E]a #ir
B B | fi f‘i fi fi L
3
LiE MUS329 |wAf & -EwdiEa[2]2 2 iE
iy |
The Art of Preconcert Speech
and Program Notes
L MUS321 [geEmaasEradpEC |22 2 ¥
Orchestral Excerpts II1
g MUS307T |5 &%= BiT 212 2 ifﬁt—
iy |
Music Thesis Writing
BE MUS3IL [ dpdiiz 2|2 2 iiﬁt-
i3 |3
Advanced Conducting
LiEip MUS31LH  [iErFficif 2884 1|2 2 2 ifﬁt—
2 3§
Advanced MIDI System and
Recording Project
EiEip MUS323 |pagagilf a‘ﬂ%@( 2|2 2 iiﬁt-
i3 |3
Orchestral Excerpts IV
L5 MUS410 |+ & 45 ®WiT 414 212 ifﬁt—
iy |
Recording and Production of
Classical Music
LiE MUS406 |F &k txh 4|4 212 iiﬁt-
i3 |3
Introduction to Music Therapy
g MUS408 |5 #%% 414 212 ifﬁt—
iy |
Music Aesthetics
LiE MUS202 (&2 33 0.50.50.50.50.50.545&—
MUS302 ig |35
MUS402 Minor
EE MUS404 [F £ 5 &% 414 212 ifﬁt—
iy |
Commercial Music
Arrangement
ZFEiz MUS4Al] [T L xHEE(-) [2]2 2 #_‘ﬁ
i3 |3
Alexander Technique I
BUFHHE 1 112/06/13 11:28:08

13-12



DR ¥ 8 T :
IIFERp FELITy #5520 80 4

EETFERT

wul | AN | BEA L F[E] 5. | 5. | 22 | 2% [H|E Py
L ST S |
SERFRER S
g MUS409 [t g & 2|2 2 i‘ﬂ_‘g-
2|8

History of Contemporary

Music
LE MUSAI3 LAl cH2(2) [2]2 2

bk
i

Alexander Technique II

TE0 MSAT  |L8s 74 212 2

b
(s

History of Taiwanese Music

By MUSALS mFERAfoiAcay (22 2|2

bRy
[

Piano Tuning and Basic

Repairs
H 4
wu | e | Poes 8 gl 5o [ 25 [ 22 [ 5z [#[&E# %
o i | g EEAEE L EE L EE A  g
SETAUAGR [ L e L e L e N ol
_ _ £ L 2
EIa 3 Rk B R A 2] 2 2 T N )
o~ i Ek
i Strategy and Marketing of
Music Performance
BT IrEAP 2] 2 2 FBR o A
RN
i Introduction to Performing
Chamber Music

13-13 BUFHHE 1 112/06/13 11:28:08



