COL S U E SR I R
(Z)F® 0 #ATLF -~ g # B
(Z)T A AR 2 Soh~ BL iR
(z)fey it 5 Agd el RH 2524
(IO F BB AET -~ 3B RERY
S BERSR S B

L3 #25a%

2.5 BB AW

3. B iw Al IER A

A 5 27 1R5

5. B F: i M3

6. 15 % Wit/

T.R% S 2R

‘iiﬁﬁﬁigiﬂw

L v@m3rg s (3 EEHUEER) R B AT RELEFRG T F RALY
= (Master of Music/M.M. ) -
2. BEERLZL2I4E LI —-._]/'/‘7:;{!_“&“51}-?’2__1_6‘&°

3. #77% ?im’w?ﬂi@i ¥Rivh T B E o BEYITs F T # ¢ (Lecture Recital )35 » (it d
wig )iz jp % (7B)F # € (Solo Recital)3F &+ » ied B XY w7 ¢ 7 iwdks & § (Lecture
Recital) » ¥ ”g‘ 2 %4 % ¢ (Solo Recital )65 4 -
A KL T3 Y IRE i P2 s TR RS2 E B kAe— P £ A o
5. R HHE B PTRIRISE A 0 H Y ¢ G RE B iR R B L A RELE B ipeie
6 L4 5% -Fa& B E3 BRI L 2B ELEWIEIT B KRIEL o

TR LAY 2 PEDIAL(E S F 5~ P AAL « — P2 S QAT T — PR 5 A
voEiE)

TEEPERE
CYTRETSS ZE TRR=E S ET R SRR ESN SIS C SR T

B ¥ 4R

N AR B #u g o [p
FALIIHAR AL 7
FALITHAE  FEBYTE 3
A FTiAE FRE B 18
FALTIgAT Ak 6
PRSI [FAMRE 3

7-1 B HE ¢ 112/06/13 11:28:08



1108 & Bt & R I A

[H&R4]

lLAL#H~ 1 229 we 273 % ¢ (Lecture Recital )38 4~ (fed g vh) 2 fhi (7§)F &
¢ (Solo Recital)3% 4 - ivw w B ¥4 iv2 ¢ 3 w#3 # ¢ (Lecture Recital)» ¥ 5 2 £ 3 =
¢ (Solo Recital )65 4 -

2.0 S FAR(EA AT B EFE) AN B FL LRI F R EO0A FFHE 0 23 I
B A

2B BARR M 2 FEE T YR A
FHFET0L () o A5 B EE L o

By ARBRZ T2 EFEF ) Q8 s)

7-9 B HE ¢ 112/06/13 11:28:08



11058 = 2L é:

L ¥ i3 A
5 B W SRAR A L p El 5- [ %2 [ 52 | 5 e[ >y
| = \:‘i‘%ﬁ% ﬁ §§£ x| 5z | 582 | 22 éfif"} %3
AR __L-r__p'r'_p'r'_p'r/‘;}—/
3
fe iz MUST4D (=g =2 3(3]|3
Research Methods
g MUST05 |2 i3 4 (411|111
MUST07
MUS709 Major‘
MUST711
B EEY A
el | e | ades P I L | k2 | 23 | 5% (W B A
\ e | 5% | 5= |5 [TT|T]0 ¥
,&.«‘Enl,% /7.7\ &—!’ - —!’ - —!’ - —!_ - /11 f_; l@
3
FAE B MUST02  [Bohl 2 % 4(8]2]2
Opera Acting
FAER  MUST6D [T iansz®f #8277 21212
Seminar on Baroque String
Music
FAiE 2 MUSTT1 TR RS EFY 2122
Seminar on Baroque Wind
Music
FRiE i MUSTSY [T R s HEITERBRE|2(2(2
i
Interpretation and
Performance of Baroque
NG EEEEE 2122
Study of Ancient Instruments
miE MUST31 [z p - 2122
Chamber Music I
WEG MUS20 Rrhg Bk (2]2]2 =%
FATR £ L uE L FE g A
Seminar on Contemporary 5 7}*—1(3@%)
Music
FER  MUSTT9  |AIFTE PN 2B w(-) 2122
Innovative chamber music
performances(1)
FRE B MUSTA0  |n = § BA]ie 2122
Electronic Music Composition

7-3

B HHEH ¢ 112/06/13 11:28:08



11058 = 2L

T PES
4 Ka 2 S 5] % - %= ¥ = Es AR 2y
25 W ‘2%7,&& ﬁ P % P BE | B | 5 | B # %'@L s
B A /”gip-rp—rp—rp'r/ﬁ;",;"é
_ = = = i3
FRiE 3 MUST03 |8yl 2 2122 5 #¢
HATR £ A ‘*‘F’ FY A
History of Opera ﬁfi(m
miE 2 MUST87 :ﬁélﬂiﬁ—ﬁ’iﬁ%(—) 2122
Individual Study(I)
Wi 3 MUSIID | F & (v B 2122
Piano Accompanying
Collaborative Performing
FaiE g MUST01 |2 2 &kf %¢e 2|2 2 5 #
IARR K L4 L7
Hlstory of 20th Century Music ?,}ﬂ(ﬂ W)
WEB MNUS6T |sLuZi @My 212 |2
Seminar on Classic String
Music
iz MUSTTS |v & ¢ 85 24 % 2|2 2
Seminar on Classic Wind
Music
g2 MUSTI9 |3 & #0%g #¢ 212 2 5 #
;ﬁcﬁf’ é /,7\ A»;' ENla
The Classical Music History _F R
Az 12 MUST61 v & BT R 2] 2 2
1
Interpretation and
Performance of Classic Vocal
FAE 2 MUST33 [z p %= 2|2 2
Chamber Music II
A MUSTIT [RA&F 2L47 2|2 2 2
HARR A AE T
Analysis of Contemporary 5 ’f‘l(ﬂ Pﬁ)
Music
FaE . MUST81  [A1F73z P 2B F(=Z) 2|2 2
an
FAiE 2 MUSTHl  |BFFR 3 F &4|1F 2|2 2
Advanced Electronic Music
Composition
BUFHHA © 112/06/13 11:28:08



11058 = 2L

L EE A -
e i T\F| se | 25 | 52 | 22 || FH L
Bl B /”gik-rp—rp—rp'r/ﬁf';";
_ = = = i3
FE 2 MUSTI3  [Bchl® 4L 212 |2
Opera Seminar
FAiE 2 MUST9S |2 4% & ivd 7&F7 % 2|2 2
The Study of Contemporary
Taiwan Composers
FiER MIST8Y [wmermgah®(c) [2]2 2
Individual Study(II)
FiE 2 MUST4l B EFREh 22 2|2 2
Performance and
Interpretation of Piano
mE©B MUSI25  |” e 24 212 2 AEL
BARR B A B TR
Baroque Music é?fi(rmFm>
iz MUST39 [FE=2ZogFEagr (22 2
Performance Practice for
Percussion Instruments
ik 2 MUSTH3 R IEE 2|2 2
Multi-media Music
FiE 2 MUST9T |3 A #5477 3|3 3
Special Subject on Cross-strait
Music
FiE 2 MUSH01  |A-redieizf 2243 1| 2| 2 2
i
Basic MIDI System and
Recording Project
g2 MUST83 |z 54 472 2|2 2 AT %7}16“’
HARR K L4 P 7 ]
Schenkerian Analysis 5 ’F‘l(ﬂ Pﬁ)
FAiE B MUST35 [z p %= 212 2
Chamber Music IT1
FiEg MUST4S  HpiEz & ivmm 3 (- )| 2] 2 2
Conducting and Literature (I)
BUFHHE 1 112/06/13 11:28:08



11058 = 2L z*;

ETTES
WY BEw | AR A s * - = = = || g A #ex
25| “ﬁ(’? i gx | 52 | 8% | 22 |9 %@L AP
4 ST — - - ;I_ 2
FES MUST6) LAz 2@y
Seminar on Romantic String
Music
i iz MUSTTS [k g 25 24 %
Seminar on Romantic Wind
Music
FAiE B MUST2T [k #xf & ¢ 5 #¢
;ﬁcﬁl’ £ 5 a\p Y SR
Romantic Music FPoLH
FAE 2 MUST63  [UR B&® Tk 223
#
Interpretation and
Performance of Romantic
TE 2 MUSTHT 55; Iwn % s
BHiEE
Performance Interpretation of
Contemporary Piano
FAiz 2 MUSTT7 ﬂil"b B EE
Advanced Score Reading
fmaE iz MUST21  [BAtg #4947 23
%cﬁil’p I e
Tonal Music Analysis fi("Fm
EZ SOl [# g B (=)
Individual Study(III)
FRE B MUST3T |2 p #e
Chamber Music IV
WMEB |USIAT  [piiz & emr g (- )
Conducting and Literature (II)
FiE 2 MUSH03 |eredici-f £243 1
i
Advanced MIDI System and
Recording Project
miE 2 MUSTI9 [:ErF&d & 47 25
AR L 2 HE L g A
Advanced Music Analysis 7E?§ﬂ(;mﬁ%>

B HHEH ¢ 112/06/13 11:28:08



2 & B F
1108 & RATL &M bris 58 (fp §4 4
L HE AR
] | g | e s P FIFl 2z | 52 | 53 | 2% [W|#|R %3x
B B N I R e e HEE
A A A L i3
FiE g MUSTHL [ 85 & 212 2
Film Music
iEB MUST93  [m~ A3 &dp H(e) 212 2
Individual Study(IV)
g MUST23 [ 212 2
Fugue
FAiE 2 MUSTHD [|[F®irmiemy 2|2 2
Seminar on Percussion
BUFH I 112/06/13 11:28:08

-7



