b ST
1105 & & p AR L FIESI £ W E AT 7 2744 0 & 4 4

?'I?E'Jff
(‘ ) R A HENTL L A2 T S i BRI 2 4 o
=) A FATESAEE B LB T 2 H A ,g;—}%)—"/ P
<3>Wm$ﬁﬁﬁ%§‘?*‘4v£%ﬂM’w igw%,vaéﬂaﬁ%aéﬁﬁﬁo

B EPCa A B

)%@ﬁ B ARG B ka4
) F IR \cnn SRR BiTh g A
)%ﬁﬁmﬁ Lo 4

) % /?ﬁ”ﬁ/{h’)@? E‘l;

) %\/ﬁ%ﬁt"Q [ -

/\/\/‘\/‘\/\ h

X = FYR Y

B ET 2545

= Y%
LEF g 368~ (ZMLMm>6F4)
gAFEEgmL g (MA)
LR T )
s i 5 ] g [mm
EIRA 1k L FIgAE R 9 A Piedee
3l FLIIgAE  FEBUTER 3 [FPER-PRyaE - PERR R TR
A 1 13 A B_%«/“L‘["; 7;9-\
AN FA L TTEAR FAE 12 18 B: &%&E%}%&:ﬁf&:g%%»
D. 5= 5 5 BT 0 0-35 4
EIAR FRLFIgARE (FRwm 6 |&AZak
T~ R E R
PHE R e FEAT A E- EE
(=) FB@ xS ithe Bt (7) 00t SR act g GER (54§ %)
(Z) BY A REXRZ rlﬂi_-ﬁ_igﬁ lj;%_r_ﬁﬁlo\ RFETOA (F) M (27 »BEBL)
(2 ) PR EIS FT B FE 2 B v (7 ?%’xv%“ff’ ) > R
() M2 EB G IFLNEFAPHZREA A FH NI A - = o
I ~Hws ZEAph *EJI\
(- ) FALEPE LU ER>F AR 2. JLEFEHY 0 F
(:)!?ﬁ%vrqééﬁﬁwﬁﬁﬁr§f—ng;mg
(3>§t%?"%@%ﬁﬁm$“r@ﬁé&(aﬁ SR R R A M
(‘ZL) %'“%?‘"pﬁ*“‘ E‘j_—'ﬂ“l";jﬁ‘r’y-\ HLF'#‘VEH;‘}Q,L /;??\ =%
(3 ) Bih= v Fe ;ﬁ—ﬁ?/? PP TR ] APA PR DN - S BRI E LL § 2 R
(#) B L2EH R FRIATERITEL Lp

7-1 B HE ¢ 111/06/30 10:38:12



R R Y
1108 & & p FALIFIEE L FEME TR0 £4 4

L ¥ i3 A
wu] | W | A o FIF 85 | o5 | %5 | = [H|FH i
8 I‘ﬁhl;% A ﬁ';; |3 2
T B R L e e N o ;; 2
0
i3 [TPAG01 =g ik mic (333 A, ﬁ,ugw_
BARER K zg\;‘ i
Research Methodology and - €L
Thesis Writing
W@ IPAGOS LB ks |33 |9 A 170 it
HARR K A K zx‘;‘ o a1
Theory and Application of ,§ ﬁ‘l(lm
Performing Arts Skills
iz [TPAB03  [#iadie & 3|3 3 . 705 A
%ﬁi?& AR~ lz‘;‘ R Z ]
Historiography of Performing _ fl(w )
Arts
EETPEE
EUN TR EEY P F[[ 5, [ 532 | 22 | 22 |7 (B Fi
RN o | B Yo
| I i I I i I R T Pl
2
FE 2 |TPAB03 [ WAV Y 7 7 3(3][3 B % g L
B N
Research on Xiqu/Chinese R
(Opera
HARR K /’a\ %‘F‘ : /FH 3 ]
Seminar on Folklore and B e
Acrobatics
FE [IPAS00 |7 i+ 2 3]3(3 b5 7 7 it
BALR E AT T
Theories of Design of _E R
Performance
FE B [IPAB2> % m B BALE" |33 |3 CRE A
;%(%E_FFE %‘F‘ =2 7‘ il
Multimedia Application of & 7?4(1“'
Performing Arts
%2 (IPAGDT |#sEm@ e e® 333 =)
Fﬁcﬁw N A
Tradition and Change of gFpeEHm
Performing Arts
fE 3 [TPASTY (R imduris L 747333 C. 58 plATaAT
ﬁcﬁ_l’v 5 I’J\%‘F' o A
Integrated Marketing of | 7}4(}“7
Performing Arts
g [TPAB29 |5 #¢ & 3[3(3 B & £ 7 H
ek b g e
Historiography of Music _E R
FE B [IPASD |52 * BEoE AL 3133 C A i
;%(%E_FFE %‘F‘ =2 7‘ il
Seminar on Intercultural 5T
Dance

72 B HEY © 111/06/30 10:38:12



R R Y
1108 & & p FALIFIEE L FEME TR0 £4 4

EPEe
2 = e . ~ o : 7 223 - s B P T s | 4 [ P
R (at TE| 2 | 22 | 22 | 2 |H| B i
S B AESTE O A ;'; 2
= _ o i i3
i3 [TPAS19  [B53 & i E kg 313(3 C. &%iﬁiﬁ %”r;%c%i
P T WATR B A»F' e
Research on Composing, | E G
Performing and Playing of
MiE 2 [TPA613 |7 & f“ g 333 C. B8 Al 3Tz
AR L g L T A
Semiotics of Film Music _& 7}MI§!L§45)
i iz (TPASHT [ HEEAEFAL (333 C. B3 flAT3AT.
%c%il’; R z»;' o e
Research on Crossover - e
Performance of Dance
FRE 12 [TPA841 TR RENER~y (333 C. fb%‘*ﬁ*f: %fi
TARR L g L T A
Research on Crossover _F G
Performance of
W& w [IPASTT |hold - ZZ8& [3]3]0 b EF
P%T%EF(- &‘F’ : Hm MT
Stage Photography - e
FiE 2 [TPATI] (e % 3|13|3 B. & ¥4 7 ﬁcﬁi
HALR L *4:\ L ;L“ 241
Dance Studies - 7}*%12346)
FAiE 2 [TPADOD  [B% o £ AFis 33 #%35[3 33 B. % % F"’%ﬂ
3 %cﬁﬂ E- A»;' =
Research on Design of gHaEH
Accompaniment Music of Art of
miE 12 [TPASG1 /*W; 5 Fm—g}‘%\ 3133 B. 2 ip ﬁ;ﬁ_
AR L g L g A
Seminar on Dramatic Criticism _& 7}MI§!L§45)
FE B [IPABSS |~ Fr A 3(3] |3 D =TT
P%T%EF(- &‘F’ : Hm MT
Master Symposium | E G
FZ@ |IPAGD) [P ma&- 2277 |33 3 B % %47 5 AL
AR L g L T A
Methodology and Practice of B e
Field Research
FE 2 [IPAGDD |2 REFAEE 5 3(3] |3 =Ty
%c%il’; R z»;' o e
Sociology of Performing Arts 7f'L(/~ #m)
FE 2 [TPA801  [R wdiim3: B 3|3 3 B. & ip Az
pﬂt’fi?\t lﬁ‘F PR N
Aesthetics of Performing Arts B e

73 B HEY © 111/06/30 10:38:12



1108 & & p FFAR L1535

GEETEIUSE

0 ’ﬁﬁt‘%ﬂ

S r SN A S

=+

T PES
R T R R T F A A R A
&%E% ko ﬁ,’: Fl=l vy || ||| /J“E EIN ";
& [TPAS23 |4 FEMAILAFE (33 3 C. &%iﬁiﬁ sfr;w.
i N HATR X @P DA
Creative Industry and Cultural g F L)
Policy of Performing Arts
FAiE % |IPA82I z\ /a’ﬁ RS TR 3| 8 3 C. 58 plATokAR
AR L g L T A
Research on Crossover and _F
Innovative Tendency of
MED [IPASIL |% & b AL 3(3] |3 B % £7 5 it
ﬁcﬁil’; % /v\ A»P o e
Seminar on Music Criticism 7f'l(/~ )
iz [TPAB3S  [§ #pl¥-& 42 3[3 3 B & %p 7 ’ﬁcﬁ.
AR L g L T A
Seminar on Music Theatre _F G
lﬁ_}:’: f’% TPA839 "E ?—2/;'] i%‘ﬁ-’%fé‘ %ﬁ'ﬁ,‘liﬁ ;E 3 3 3 C. &%h){q é F%ﬁi
F%T%EF& &‘F' : Hm 71
Research on K- €L 0D
Transdisciplinary Creations of
i 12 [TPABGT |% Sivd B3 iT%HA~ %1 | 3] 3 3 C. 538 A1 ATA
AR L g L g A
Research on B e
Transdisciplinary Creations of
TE B [IPAGI] |57 § ZENE /Wﬂ 3|3 3 C. 55 4] %‘T;%%i
%Cfi?; LA~ &‘F‘ : "'T
Research on Performance of gHaEH
Crossover Music
ME [IPASIT |[BEAsZir&a [3]3] |3 C. & PRIz
AR L g L g A
Seminar on Transdisciplinary e fﬂ(g€ﬁ>
Planning and Executing
FAiE 3 [TPABLL (BB fijrlici i & 313 3 C. &%‘iffﬁé g”ﬁ%ﬁ
F%T%EF& &‘F' : Hm 71
Digital Integration of % 7]“‘(/~ )
Transdisciplinary Arts
FAiE 12 [TPADOT  [FESA 47 C A ~ #7793 3 3 B. & 57 5 AT
ChEi B A R
Dance Analysis - _F G
Concept, Skill and Practice
W% [IPASAD  [Bicd & 3(3[ |3 B & E 55 goht
ﬁcﬁil’; % /v\ A»P o e
Historiography of Dance 7f'l(/~ #m)
F% 3 [IPABL)  |Bich B & AL 3(3] |39 e
pﬁt’fi?\t lﬁ‘F PR N
Seminar on Dance Theatre _F
B HHA © 111/06/30 10:38:12



1108 & & p FFAR L1535

GEETEIUSE

0 ’ﬁﬁt‘%ﬂ

S r SN A S

=+

T PES
EU T e e B2 25 [ 23 | 2% |F[E# %
B o PERTE T —'; 2
FAiE 2 [TPABGS |3z ardla 1 (3] 3 3 C. rfu:g sfr;w.
pﬁt 7 e &‘F‘ : "'T
Research on | E G
Transdisciplinary Creations of
FE 2 [TPAG21  |R%I L & AL 3(3] |39 ETE T
HALR L *4:\ - ;L“ #41
Seminar on Theories of | & ﬁﬂ(g€ﬁ>
Drama
#AiE 2 (TPATIT P Rave ¢ 5 &3 313 3 EEEE
ﬁcﬁil’; EEAR- A»;' o e
Seminar on Xiqu/Chinese fi(ﬂ #m)
Opera Historiography
WmER [IPATI5 [0 - RjILE L4 |33 3 EE T
AR L g L T A
Seminar on Drama _F
Historiography
FE D [TPABOT R wdae~ 2 i %4z 3 |3 3 b & R
F%T%EF& &‘F' : Hm 71
Seminar on Cultural Ecology g fi(ﬂ )
of Performing Arts
FAiE 2 [TPAT03 |2 admiiHEe*r 2733 3 B. % X AT
A% ALK 5 o 1 BT
Application and Practice of _& ﬁﬂ(ﬂgﬁ‘ﬂ
Technology of Performing Arts|
IFI_S:’: f’}, TPA707 'E ?‘.ﬁlg ?E 3 3 3 B. & ¥ 7 —%,Fi
%Cfi?; % /v\ tg\F' : "'T
Research on Music Fazm
i |IPAS3 BB EmZ4,5A% |33 3 EY=FET
AR L g L g A
Research on New Performing B e
Forms of Music
WE 2 [IPABL3 B 3 B AL 33 3 C ¥ pIATAL
F%T%EF& &‘F' : Hm 71
Seminar on Intercultural Music _g ,fi(,, )
WE G [IPAS2] [B- CEd@RE |33 3 C 52 Rl hiE
AR ‘A\ = A
Research on Interculture and e f—l(ggﬁp
Communication
WEZ [IPAST]L B e AVl % AL 33 3 ek
ﬁcﬁil’; EAR- A»;' o e
Seminar on Intercultural 7f‘l(/~ )
Theatre
gz [TPAT09 B33 %A TEF 3 33 3 C. fk%i&éf, e
AR L 2 HE L g A
Research on _F
Transdisciplinary Creations of
BUFHI ¢ 111/06/30 10:38:12



1108 & & p FFAR L1535

GEETEIUSE

0 ’ﬁﬁt‘%ﬂ

S r SN A S

=+

T PES
wo [HT[HER ] PP [FE5; (45 (35 (35 (MIEE] AR
B o PERTE T —'; 2
_ = = b ]/2
FAiE 3 [TPA6LD (B A Esd| (FF7 % 33 3 C. &%iﬁiﬁ %‘T;%%i
P%%KFF &‘F' : MT
Research on _F e
Transdisciplinary Creations of
WED P8I  |BE B R RE 3|3 3 C. B558 £ ATAE
FATR B A AT
Flipped Learning of B e
Transdisciplinary Arts
gz [TPASS3 |im#1 v 33 3 D. b A 5 AT
ﬁciiﬂ % /v\ BT
Transdisciplinary Performing fi(/~pm
Arts Workshop
FAiE 2 [TPA8D3  [Bi#ijpl & 22 3|3 3 B. & ;gp z 'ﬁtﬁ_
PRSPl
Seminar on Musicals _F G
FE 3 [TPA8DL  |Hk-pIFBEITAI~T |33 3 C. &%iﬁﬁﬁ TR
F%T%EF& &‘F' : Hm 71
Research on i k-0
Transdisciplinary Creations of
MEG [IPATI3 |2 @:Irr%iep Fve 2|33 3 C. 953 AFT AL
RS B A T R
Seminar on French B e
Interdisciplinary Art in the
E G [IPAT0] |2 BT L A 33 3 b E TR
%Cfi?; % /v\ &‘F‘ : "'T
Creative Industry of g%
Performing Arts
FAiE 2 [TPA80L [ wHpra il 3|3 3 B. & ¥4 7 AR
SATR A AT
Theories of Interpretation of 7? fﬂ(g€ﬁ>
Performing Arts
i 2 [TPA619  |& %8 & 4L 313 3 C. &%iﬁﬁﬁ sfr;w.
F%T%EF& &‘F' : Hm 71
Seminar on Merce i ELk-0))
Cunningham
2 [TPATI9  |% Apl32 7 ~ g% 3|3 3 B. % %57 § AT
SATR A AT
Topics on Multi-Interpretations ,é? ﬁﬂ(33l€ﬁ>
of Contemporary Theatre
MED |IPASG3  |5d rh1% AL 33 3 b ¥ ke
ﬁciiﬂ % /v\ A»;' o e
Seminar on Classic Plays 7f'l(/~ )
FiE g [TPASTS i~ it péd B4R 3[3 3 C. &?&éf, TR
HATE K A AT AT
Seminar on Intercultural _F
Xiqu/Chinese Opera
B HHA © 111/06/30 10:38:12



ARt At oF Wil 4
1108 # & p FFFA L FIpsid 4 jx 8T 3

”'L'rﬁi 2 g

\'

PEFpEe
L B N P A PP PR
B o PERTE T —'; 2
o A L ol s
#AiE iz (TPAT0D [ ATAIRI 747 £ 31 3 3 3 C. rk%w«i ATHAT
P%%EFF A~ &‘F‘ : £§ 7
Marketing Planning of gHaEH
Transdisciplinary Startup
GO e 373 3 AR
FALR K A4 g o
Seminar on Transdisciplinary 7 FEZH)
Disciplines
g2 [TPASS] |84 33 3 D. b i 1 Az
%ﬁil’; A~ A»;' R A
Transdisciplinary Performing fi(,, )
Arts Forum
E 3 [IPASCY L RRIBBT EnFEg |33 3 R
FATR B A HE LT A
Research on Crossover g @
Performance of Theatre in
/FF'I_S;E iz |TPA8H1 %—Lj‘] ’fnfp‘] PN ﬁl it 3(3 3 B. B % ,{; e
F%%EFF A~ &‘F‘ : £§ 7
Ballet Creation Methods and gHaEH
Prodution
FED P8I B 33 3 ARt
AR L g L A
Seminar on Dance Criticism _F e pﬁ>
FAiE 12 [TPAGLT  [F5SR B 4L 3|3 3 C. &%iﬁﬁﬁ sfr;w.
BARR K A»;' i A
Seminar on Dance film _F e
i 2 [TPAS3T |3 &7 3|3 3 B%ij’:ai Z\éﬁcfip ‘
AR B F A
Research on Independent B e
Music
B HHA © 111/06/30 10:38:12



