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Research Methods and
Thesis Writing
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Field work and Transcription
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Seminar on Chinese Music
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Music Acoustics
FiEB [CMUS03 (Bl a®livegix(2(2 (2|2
Interdisciplinary Performance
Production and Practice
T 3 [OMU633 ROt &° WS 24t % | 2] 2 712
S
Seminar for Chinese Music
Compositions in the 20th
MEDB [NGAL |" 73 B i g 212021222
Comparison between Chinese
and Western Music Repertoire]
FAE 12 |CMUS91 PRETIAA G 2 BEE(2(2(2(2]2(2
Seminar on History of Modern
& Contemporary Chinese
FAiE 2 [CMUGHI T 212121222
Seminar on World Music
FAiE 2 |CMU691 R EEY 21221222
Bei Quan Music Repertoire
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FAiz 12 [CMU6GS1 N T 212121222
Seminar on Folk Songs
FAE 2 (CMUB4L |r2 % % & 4 212121222
Improvisation
R [CMUS33  [= ¢ 5 #4473 212121222
Nan Quan Music Repertoire
FE R [CMUG13 |5 &2 w2 H & 4E 212121222

Seminar Research On Music
Psychology
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Creative Practice on Music

Cultural Industry

FAiE 2 [CMUS6L  |§ & fFocd g2 212121222
Music Administration and
Management
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Seminar on Music Aesthetics
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Theory and Methodology of
Musicology ( I )

FRE 2 (CMUGTL —Elé'égé‘fi‘l’@*’”ié( 2(2(2(2(2|2

Theory and Methodology of

—

Musicology ( IT )
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Seminar on Traditional Music
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String and Wind Ensemble

FRiE 2 [CMUS31 gag ZRPeENE 12122222

Seminar on Content and Form|

Traditional Music
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FAiE 12 |CMUS41 LR ) 212121222
Contemporary Music
Repertoire
FiE 2 |CMUSTI Ty S L 2121212122
Seminar on Computer Music
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Seminar on Taiwanese Music
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Taiwan Aboriginal Music

Repertoire
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Stage Performing Practice
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Theory of Music
Temperament
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Theory of Music
Temperament
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Seminar on Chinese Drama

Music
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