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Painting and Calligraphy:
History of Chinese Painting
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Research Methodology
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Art Theories and Criticism
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Chinese Painting Study RIS - HHFEAT_
SR (B
PCA931 kEX A FEIEAY 3 3 3 K
Ink Literati Painting Study SMEME T - HHIERAT_
SR (5
PCA951 A8 HmEHETY 3 3 3 B
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Oriental and Western Arts
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Bronze and Stone
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Chinese Art Appreciation and
Collection
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Seminar: Culture Policy
Theories and Practice
#:E13  PCA993 B Epea il i 3 3 3
Western Art Appreciation
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#iE 3 PCAI8I EREE Vil R Yoy 3 3 3 B s
Calligraphy Study SRZE M © e
SR (B A
#:E1  PCAI3L i as#jwg &g 3 3 3
Research on Plastic Art
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Seminar on Contemporary
Chinese painting and
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6-3 BUFRHE © 108/02/12 14:56:15



PR N
1065 &R p A 4srd 88 40 84 4

% EE G e

R KW AR fi p B opE - %= 5= Es -2k %
gy Sl B R R S #, i
IS AN i B8 A 8 R

#iE  PCAIBT = AfiEr LB EE 3 3 3
Contextual Study of
Traditional Chinese Art
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Aesthetic Theory Seminar
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Seminar on Taiwan Art
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Art Management:Theory and
Practice
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Seminar: Theories of Art and
Culture
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Art Theory Seminar
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Chinese Calligraphy
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Chinese Printmarking
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Psychology of Form
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Seminar on Contemporary
Art
HiEBZ  PCAYYS FUREF LAy 3 3 3 EE (s
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Art History Criticism
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