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FAEL TR RS MY 2 2 2
Seminar on Baroque String Music
ER TR EEFEFAT 2 2 2
Seminar on Baroque Wind Music
FEYR T R ERITEL REDRH 2 2 2
Interpretation and Performance of
Barogue Vocal Literature
FER v #EFY 2 2 2
Study of Ancient Instruments
FRER P #- 2 2 2
Chamber Music |
FER R R AR 2 2 2
Seminar on Contemporary Music
FER  RIFTEPN EEF(-) 2 2 2
Innovative chamber music
performances(!)
FEY (T EEF 2 2 2
Electronlc Music Composition
MES Bl 2 2 2
Opera Seminar
FER H2ArEHEC) 2 2 2
Individual Study(l)
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Individual Study(1l)
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Piano Accompanying Collaborative
Performing
FAEY - Lk s
History of 20th Century Music
FER gL eFy
Seminar on Classic String Music
FER L EREFT
Seminar on Classic Wind Music
FRE R g i ®Ong #y
The Classical Music History
ER i ERirsh el
Interpretation and Performance of Classic
Vocal Literature
FELR (g p -
Chamber Music Il
FAEE O A &L 47
Analysis of Contemporary Music
FER  RIFTEPEEF(C)
(I
FER  EIFR TR EAE
Advanced Electronic Music Composition
FER gl R
History of Opera
MER LAY RS R
The Study of Contemporary Taiwan
Composers
FELR HheAmrehE(c)

HBIFHEA © 104/05/27 09:41:52



@i§$£%*
B :

s gf pé‘; ¥ - %= %= B %‘.ﬂ— %éi.
% o gt g g & g g & ?;L_L i3
[ S S 2 e S O %

FEZ HFFERREDRHE
Performance and Interpretation of Piano
Literature
FEB Tk #Y
Baroque Music
FEYR RS DFESET
Performance Practice for Percussion
Instruments
FRE S AR ®
Multi-media Music
FAE R B A 17
Schenkerian Analysis
FRER R #=
Chamber Music Il
FEY L2 EERET(-)
Conducting and Literature (1)
FAEER LS Ry
Seminar on Romantic String Music
FRE LR P R Ry
Seminar on Romantic Wind Music
FAE 12 R B # e
Romantic Music
FAE 2 AR ER TR B >3
Interpretation and Performance of
Romantic Vocal Literature
FRE S RN TR RE e R E S
Performance Interpretation of
Contemporary Piano Literature
FRE R RGEE S

Advanced Score Reading
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Tonal Music Analysis

MEE A ehECE) 2 2 2
Individual Study(lI)
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Major
ER  FpEe 22 2

Chamber Music IV

FAEBR hEzeiregey(C) 2 2 2
Conducting and Literature (1)

ER Hm2ALEHE(R) 2 2 2
Individual Study(IV)

MER BRE 22 2
Fugue
MES FEEEFY 2 2 2

Seminar on Percussion
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