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Major
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FAIE R T AR RS BT 2 2 2
Seminar on Baroque String Music
FELE [T RLEBI AT 2 2 2
Seminar on Baroque Wind Music
FER TR ERITSLRERE 2 2 2
Interpretation and Performance of
Barogue Vocal Literature
FER ¢ R2EFY 2 2 2
Study of Ancient Instruments
FRER  Ep - 2 2 2
Chamber Music |
FELE R L E: 2 2 2
Seminar on Contemporary Music
FER  RIRTEPN BER(-) 2 2 2
Innovative chamber music
performances(l)
FAER 3 spE 2 2 2
Electronic Music Composition
FER Byl & 22 2
Opera Seminar
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Individual Study(l)
FEDR e TR IFET
Piano Accompanying Collaborative
Performing
FAED - Lwkeg @
History of 20th Century Music
MEB |[sLmgdEEy
Seminar on Classic String Music
FER gL pEfEFAY
Seminar on Classic Wind Music
FRE S g BOng B
The Classical Music History
MEYR L B2 R o
Interpretation and Performance of Classic
Vocal Literature
FER  FpE-
Chamber Music Il
FAES AN &L
Analysis of Contemporary Music
FER  RIATEP FRF()
)
FER B RG F #A0F
Advanced Electronic Music Composition
FEZ Epl R
History of Opera
FEDR ARy NIt RET

The Study of Contemporary Taiwan
Composers
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FAEY R AT E(C)
Individual Study(l)
MEZ HFFERRELE
Performance and Interpretation of Piano
Literature
FRERR TG £
Baroque Music
FAE S R E R B g
Performance Practice for Percussion
Instruments
FRE AR ®
Multi-media Music
FAE 2 |2 A2
Schenkerian Analysis
FER  FpN =
Chamber Music Il
FAER  hRE2eFRET(-)
Conducting and Literature (1)
FER g sy Ry
Seminar on Romantic String Music
FRE AR E ES EPT
Seminar on Romantic Wind Music
FAE R VLR g #e
Romantic Music
FRER AR ERETER RE2R
Interpretation and Performance of
Romantic Vocal Literature
FRE AT TR pE A EE S

Performance Interpretation of
Contemporary Piano Literature
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Advanced Score Reading

FER AEF ELd4 2 2 2
Tonal Music Analysis

MEB HrFypah i) 2 2 2
Individual Study(11l)

FAER  Zp Be 2 2 2
Chamber Music IV

FAEBR hEzeiregey(C) 2 2 2
Conducting and Literature (1)

ER Hm2ALEHE(R) 2 2 2
Individual Study(IV)

MELZ R 22 2
Fugue
FAER  FREREY 22 2

Seminar on Percussion
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